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My most treasured belongings are kept ina

" cluttered corner of the garage. This is my most

fool you. It’s all cut

late again tonight

BOURSE D'ECHANGE S

Heure d ouverture 102 22 R

Featuring realistic amp modeling, digital effects,

a chromatic auto-tuner, this little amp can also be
connected to a computer for high quality audio playback.
Defining a whole new category of guitar amplifier, the
THR series offers everything you need to play your guitar. b D
s

x 120mm @

www.yamaha.com/thr
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| Introduction

For over 60 years, we’'ve been committed to improving
the quality, sound, playability, durability, and design

of our instruments. Feedback from our valued
customers and the professional musicians that use our
instruments has always played an instrumental role in
our passion for constant improvement. Because we
believe that instruments are the tools musicians use to
create music, our strive to create the ideal instrument
for the player is never ending.

Professional musicians are the most critical when it
comes to requests and requirements, and we focus

!

a great deal of time and effort bringing their ideas to
life. Our purpose is to turn what exists only in their
imagination, into something they can hold and use in
their hands—finding the right type of tone, the perfect
attack, or a neck that fits better in the hand.

The evolution of Yamaha guitars has always been
closely related to our long-standing relationships with
the musicians that use them. Developed in cooperation
with today’s leading guitarists, Yamaha guitars are
making tomorrow’s music.

http://www.yamaha-ar-network.com/
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INTRODUCING THREE NEW

b

-

o
Overwhelmingly popular since its launch,
the SG series, Yamaha’s most iconic guitar,
underwent a significant revision in 2010.
Using the same basic design since their
debut in 1976, the SG2000, followed by the
SG1000, have maintained their popularity
for over 30 years. A favorite of many
professional guitarists, players from all over
the world expressed their regret when the
v SG2000 and SG1000 were removed {

specs and features found on these
models are more than enough to p1
fans. The pros that we asked to try- od!;_ \
new instruments were certalnlx impresse:

The new SG maintains its ref
cutaway silhouette, maple top and -
mahogany back, the arch top body
been modified with a more pro
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SGs

- transfer of string vibration to the body.
Premium electronic components are'
selected for the new SG guitars only after

passing Yamaha’s rigorous testing cntena 5

. We have chosen toggle switches'by -

}'.-.‘-q_.'*'\.-' n, H;-' byprpf_esswnal guitar technicians aro
tﬁelr,hlghly reliable pans

'nardwareu faﬁn

- > Switchcraft and volume and tone poti‘hf’c EI o
Noble-—both companies that are recogp‘rzeq, .

Vintage White

Specifications i
i

Model SG1820 L
Construction Set Neck ‘E |
| ScaleLength 24 3/4" (628mm) Il |
- Fingerboard  Rosewood et
il e Radius 13 3/4" (350mm) s

- | Frets 2 T

Body Curved Maple, Mahogany

[ Mahogany el

O i | Bridge/Tailpiece Tonepros AVRI|/Tonepros T1Z ]
Ly '_ T Pickups Front Seymour Duncan ‘59 Covered, x|
:""Ar: 1 Jh Rear Seymour Duncan‘59 Covered -
EoR e 'g' | Tuners Grover Locking Tuner Ll
> il | Pickup Switch _3-Position T itcheraf) [}
T | Controls Front Volume, Rear Volume, peeenl

43 " | Front Tone, Rear Tone 11
ek | Colors Black, Brown Sunburst, Vintage White |

http://www.yamaha-ar-network.com/
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If you've ever played another guitarist's instrument and not been afb!g to get the same "' :
sound, it's probably because you are playing a different.style than'what the guitaris =~
used to. After playing the same-guitar for years, the guitar a_dapt_s: tothe guitarist's
playing style. It takes time for a new guitar to adap} to your own way of playing. Stress
found between parts like finish, woods, bedy, neck, fingerboard, nut, bridge, etc., must
be released before all of the parts can resonate togetheras an instrumbht._ltfa_k_es.tlm'e,;hi_-
and a lot of playing for this to happen. v Ty % i
Using IRA technology, stresses like those between the finish and wood are released by
applying specific vibrations to the completed guitar. Once IRA treatment is complet

=)
i

the guitar is more responsive to the player’s style and resonates more easily wi
E ced

measurably increased sustain. The time needed to_beplayéd inis also r

Body Contour

The new SG has a deeper bo‘rjt[murlm n the origi

delivers smoother distortion. ]

| Yamaha Electric Guitars http://www.yamaha-ar-network.com/

* Brighter colors indicate increased volume therefore greater resonance.
* This is a graphic representation of the effects of Initial Response Acceleration.

models. Carefully regulating the maple top’s thickne
across the body enhances mid to low-gnd tone and




NTURES . o

'POSITIONMARKER -~ =

. i - - Grover Locking
=5 0 I'I" 3 o
FEWER + Tuper :

*.The SG's strings are locked in place at
the post to,ensure zero slippage and
complete tuning stability along with
quick; efficient string changes

[ ] Position marker designs
complement the {

instrument’s looks. SG1820:

SG Arrow, SG1820A:

"' . 3
Small Head Design
Balance ha??hugé.e.tfect on playability. -
Using a design thatis-smaller and
lighter than previous SG heads moves
the center of gravity closer to the body,
improving playability.

Graph Tech TUSE Nut

TUSAQ captures the best properties of bone

nuts — exceptional resonance, amazing '

| clarity and smooth sustain — while improving 'y ﬁ o
N on them with permanent lubrication, better + [
longevity and easier cutting. M I'

PICKUP &'

Both the SG1820 and 1802 feature

< o L. 1
,‘.4—____—_‘_/,; <y N tradltlor_lal SG inlays, perfectly
Y s proportioned to the new, smaller
3 = . headstock.
NS ¥
# %C\\ o
: s oy .
l?' 3;:_ - _— BT
" SG18207| [l=—_ SG1820A : . | Al o
 Seymour Duncan ENG-85 (¥ront),, Seymour Duncan % sk %
'59 Pickups ElMG=81 (Re'zg,r) v SPY0=3 .« - #"’ _
A classic, warthumbucker with The pickups of choice fm’fnoder_n, A hl'ﬁh,-putput version of the classic The SG1820A's-unique outline design
' smooth midrange and rich high-end.  high-gain players. Close-aperture. - P90-3 single coil pickup utilizilﬁ y ger[ectly updates the S6's classic
The 59 works perfectly with SG1820  coils and balanced magnets (ceramic “-per‘fectly balanced cérarrp"e_; magnets 3 stille' for a'modemn, aggressive look.
to give a hot-vintage tone with plenty  in the.81, ainico in the 85) give a rich,  for powertq!;‘punchy tone with 3 Iy *
of presence and depth. varied tonal pale_tte with immense incredible dyr;'ati_ljc_s_ an_d openness. 3
,  (detail, clarity a_n_d a_bmy tocut 3 t‘ > ) [
through the mix.. 11 Th ;B . T ™ "
i [ v i1 b . i Sy I L
CONTROLS &QUTPUT JACK  BRIDGE & T AILPIECE -
"] - r ; [4 - - — ‘-_:lrl. -
_1 5 |
i \ \ Ll ), | @ L:: .
I \ \ bdyin \ TR i I
= = G S
¢ G
, 4 G ! L
< SG1820 G1820A / SG1802 g e RN N,
The output jack is relocated to the body side and the control knob layout is_r_ TOYIQpI‘OS Bri_dge / Tailpiece

designed for instant on-stage comfort. Control knobs on all three models

complement the guitar’s design. Tonepros’ lighter bridge and tailpiece design enhances the vibration of the

guitar’s body by reducing the mass of the metal parts. The locking design
ensures the bridge and tailpiece are tightly anchored on their mounting studs
for ultra-efficient vibration transfer, maximizing sustain and improving clarity.

http://www.yamaha-ar-network.com/ Yamaha Electric Guitars | 10



EXPRESSIVE DISTORTION

The SG1820A is a unique member of

the new SG series lineup. It inherits the
traditional “flower pot” head inlay and an
outlined version of the “arrow” position
markers from the original SG series.
Hardware parts are all black nickel and it
comes in two different body color finishes;
all Black or Silver Burst. With its cool looks
and sleek image, it stands out from the other
SGs in the series.

The sound concept behind the SG1820A is
to deliver distortion that fits well with the
diverse heavy rock or metal sound.

When you think of distortion, you generally

» « »
>

think of “heat”, “intensity”, “sweat
“aggression’, “contlict”. But we’ve taken

it the opposite direction, pursuing the
“beauty” found in distortion, revealing a
whole new sense of value in this sound. In
order to produce this tone, noise must be
extremely low, the sound must be clear and
full of presence, and balance from low-end
to high must be exceptional, even when
the sound is distorted. After consulting -
artists at YASH (Yamaha Artist Services -
Hollywood) and our Tokyo and Loncl_idh '
offices we all agreed that a pair of low: noise,

http://www.yamaha-ar-network.com/

EMG—an EMG-85 on the front and an
EMG-81 at the rear—would be the best
choice for achieving this tone. The Alnico V
(EMG-85) and ceramic (EMG-81) magnet
combination delivers strong lows, bright
mids, clear and fat highs, with an excellent
distorted tone. Mounting these pickups in
the SG’s highly resonant body produces
excellent attack and sustain with a clear,

heavy tone and powerful sound.
The gap between its cool looks and
emotional distortion is nothing short of
~ dramatic. This i ap;iné‘_c:qrgent that is
high-gain, high-power active pickupsby " going to open up a whole new world of

. “ tonalpossibilities. :
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SG1820A "”w

Silver Burst

¥

SG1820A

Black

v A = ' I q 5 .
: ) { Specifications 2
- i e "
-, ] | Model $61820A
- = Construction Set Neck u
= |¥ Scale Length 24 3/4" (628.6mm)
T et v N Radius 13 3/4" (350mm)
o 1 . ! Frets 22
_'_ 1 Body Curved Maple, Mahogany i
= i Neck Mahogany ,
- Bridge/Tailpi Tonepros AVRII/Tonepros T1Z
1 Pickups Front EMG85, Rear EMG81 ?
; Tuners Grover Locking Tuner )
Pickup Switch 3-Position Toggl i ift) i
Controls Front Volume, Rear Volume, Front Tone, Rear Tone T
v

Colors Black, Silver Burst

T (g i S |
— — T e
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SINGLE COI

DELIVER

o

‘CLASSIC-EOOKS
@ UP TO DATE SPECS

With the exception of some limited
edition models, the SG1802 is the
first guitar in the SG line to feature
single coil pickups. Inheriting
bodylines from the SG2000/1000, the
SG1802’s arch-top body is fitted with
a pair of soap bar pickups to deliver
classic rock tone that matches its
retro styling. The pair of Seymour
Duncan SP90-3s front and rear
provides the SG1802 with a sound
that lies between a single coil pickup
and a humbucker—a unique tone
that has a strong following. They
deliver a powerfully punchy sound
that ranges from sweet and fat to
clean and crisp.

The SG1802’s exterior is finished

13 | Yamaha Electric Guitars

in a classic vintage flavor. Simple
dot position markers, binding free
head design, barrel-type control
knobs, a choice between gold

or black top color finishes... its
enough to bring a smile to any
guitar lover’s face. Underneath all
of that lies some serious, cutting
edge designs; pickups, hardware,
body shape, weight balance, sound,
and playability. Put simply, the
SG1802 delivers the sound and look
of a classic rock guitar in a refined
instrument with modern styling.
One wonders what path music
might have taken if this is the
instrument we put in the hands of
all those guitarists three decades

http://www.yamaha-ar-network.com/

ago. Of course, we would like

today’s guitarists to play these fine
instruments as well. Its unique sound
will inspire your soul.

Specifications

Model SG1802

Construction Set Neck

Scale Length 24 3/4" (628.6mm)

Fingerboard Rosewood

Radius 13 3/4" (350mm)

Frets 22

Body Curved Maple, Mah

Neck Mahogany

Bridge/Tailpi Tonepros AVRII/Tonepros T1Z

Pickups Front Seymour Duncan SP90-3 (Cream),
Rear Seymour Duncan SP90-3 (Cream)

Tuners Grover Locking Tuner

Pickup Switch 3-Position Toggle(Switchcraft)

Controls Front Volume, Rear Volume,
Front Tone, Rear Tone

Colors Gold Top, Black




SG1802 — ) S$G1302

GoldyTop : 1 Black

http://www.yamaha-ar-network.com/ Yamaha Electric Guitars | 14
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RGX series offers style and specification for aggressive players. The thinner neck is perfect for an intense .
guitar workout and specially selected ceramic humbuckers deliver clear, powerful, modern tone. The 24 fret
RGX420DZII and 220DZ are equipped with double locking tremolos to supercharge your performance.
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Specifications R R
CPRERRE,
Model RGX420DZIl RGX220DZ RGX121Z/121ZL* * Left-handed I. \ {
C i Bolt-on Bolt-on Bolt-on - 1
Scale Length 25 1/2" (648mm) 251/2" (648mm) .25 1/2" (648mm) Ll.l.].l..l..l‘ r
Fingerboard  Rosewood Rosewood It Rosewood: . ! LT 11 —
Radius 13 3/4" (350mm) 13 3/4"‘(350["?11)' 13 3/4" (550mm) =
Frests 24 24 ™
Body Alder Alder Alder, Agathis or Nato
Neck Maple Maple Maple s
Tuners Diecast Diecast Diecast
Bridge Double Locking Tremolo Double Locking Tremolo Vintage Style Tremolo
Pickups Front: EMG H4A, Rear: EMG H4 ~ Humbucker X 2 Humbucker x 2, Single X 1 - -
Pickup Switch  3-position Lever 3-position Lever 5-position Lever
Controls Master Volume, Master Tone Master Volume, Master Tone Master Volume, Master Tone - ]
Colors Black, Satin Black, White Metallic Black, Metallic Red, Black*, Flat Silver*, Metallic Red
Metallic Blue, Dark Metallic Gray ~ *Left-handed model available. b ah

15 | Yamaha Electric Guitars http://www.yamaha-ar-network.com/
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Yamaha’s RBX basses dehver the look, the sound, and the playability ba551sts want inan 1nstrument -c vj ey _:

The RBX374 and RBX375 are solid body instruments that offer high-end specs like 24- fret long scale necks, 3D contoured bodies, twin humbucking g

pickups and active 2-band EQ. The 5-string RBX375 adds a low-B for serious low-end power.

Standard models like the RBX270J and RBX170 deliver outstanding tone, playability, features, and quality that make these the perfect first instrument for

RBX374

Flat Sllver

those just starting out.

RBX375

.’4.

. - s aa i Red Metall'c
o — o ————— g— o t— —!B’m
1 P4 Lo ' L T e
t e B N MNEET e —ra j_ :
-, 3 i N 1 4l = | E
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s e i, S
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o 1 Y \ 5 "
S ] | 2
ia g = .
R g |
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= # [P E - - -
1 Sllver | h
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" I
i - |
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i B
. ) }latural &
- [N g T S e e e e o5
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.
|
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— »n "
T T T T e, RBXITOEW NEW o fa
D eLELELL 0 sy gy ey ey e P | I £ - - i iy
I! 'L L Tobacco Brown Sunburst L -':i.
w “f
I g e
- L !
. |
' d
| . Specifications X
I © Model ~ RBX375/RBX374 RBX270J RBX170/170EW Fin o "
i [ Bolt-on Bolt-on Bolt-on 1
| Scale Length _ 34" (863.6mm) 34" (863.6mm) 34" (863.6mm) "
- + Fingerhoard - R d Rosewood Rosewood L
f ' Radius | 23.5/8" (600mm) /10" (250mm) 10" (250mm) , 10" (250mm) 3 i
[ r Frets | 24 24 24
Body Alder Alder RBX170: Alder, Agatis, Nato or Mahogany-RBX170EW: Mango top -
o Neck Maple Maple Maple
! ' Tuners | Diecast Diecast Covered b % I
i ! Bridge Diecast Vintage Styl Vintage Style . A
Pickups . Humbucker X 2 Spiit Coilxhlm “Spiit Coil X 1, Single Coil X 1 i
\ 1 Controls * Master Volume, Pickup Balancer, 2-Band EQ Front Volume, Rear Volume, Master Tone . Front Volume, Rear Volume, Master Tone
_| Colors Black, Flat Silver, Red Metallic Black, Mist Green, Mist Purple, Mist Raspbfefr},

#  Dark Oriental Green, Mustard Pearl Effect

L1
Red Metallic, Yellow Natural Satin, Silver, Flat hq r&l'

RBX170: Silver, Black, Red Metallic, Dark BlueMe
01d Violin Sunburst, Light Amber Burst
RBX170EW: Natural-Tobacoo Brown Sunbu g6t Beer -

Pt iRt :

http://www.yamaha-ar-network.com/
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James Lomenzo
legadeth / BLS/David Lee Roth

Jeph Howard
The Used

Duff lickagan's Load!

Duff McKagaﬁS‘
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OKING BACK ON THE BBLINE

i

o R e R ,;r'.

The first BB basses came out in the
late 1970s, at a time when American
o manufacturers dominated the bass market
o with instruments featuring bolt-on necks.
"" ; Taking a different approach to bass design,
o Yamabha introduced the “Broad Bass” BB1200
in 1977 featuring neck through construction in
which the neck runs down through the middle
- of the body with the body’s upper and lower
L halves attached to the neck. Bassists were
just starting to notice the advantages to tone
and playability that the neck-through designs
supplied, and were impressed with the feel,
tone, attention to detail, and overall quality
that the BB1200 delivered. These were the
first “high-end” production basses to be
offered by a manufacturer and bassists who
tried them were simply blown away with their
tone and performance. With the BB1200,
Yamaha was clearly at the forefront of neck-
through design.
Yamaha’s research and development
people had, from early on, been traveling
to, LA to talk with players like super session
'bassists Abraham Laboriel and Leland
Sklar. They took instruments for evaluation,
listened and took careful note of what these
session greats made. When they returned
carrying new basses for evaluation, these
top-notch players were amazed that Yamaha

19 | Yamaha Electric Basses

had incorporated their suggestions into
these new instruments. Yamaha was one of
the very few manufacturers willing to listen
to what players wanted and make changes.
They were seriously committed to building
great instruments for professional players.
When the BB2000 came out, a lot of p'l’o
bassists switched over. Their neck-through
designs delivered enhanced sustain and a
resonant tone was a hit with bassists. That
along with Yamaha’s reputation for quality
and playability pushed Yamaha’s name to
the forefront in bass design. It also attracted
high profile bassists like Michael Anthony,
who picked up a BB2000 while touring in
Japan with Van Halen, and Nathan East,
who has played or recorded with artists
such as, Eric Clapton, Phil Collins, George
Harrison, Elton John, Steve Winwood, Joe
Pass, Michael Jackson, Whitney Houston,
Quincy Jones, Al Jarreau, Stevie Wonder,
and many, many more. He was presented
with a BB just befoe a gig in Tokyo with Lee
Ritenour. He played it “right out of the box”,
no setup or adjustment and the fact that he
could do that and have everything feel

and play right left a huge impression on

http://www.yamaha-ar-network.com/

him that has had him hooked on Yamaha’s
ever since.

With its superior sound quality-and tonal
versatility, the BB was a popular choice in
the recording studio. It was being heard on
more recordings and seen on more stages
and videos. Mid- and entry-level instruments
that offered an unbeatable level of tone,
playability and quality become a popular
choice for working and beginner bassists,
further boosting Yamaha’s exposure and
reputation and solidifyingsYamaha as a
major bass builder.

Listening to what players have to say is

still a very important step in the design and
development of basses at Yamaha.
Still committed to building the best passes
possible. —_
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BB SERIES {

Our goal with the ne
Here is a sample of ]
details we focused on

,-J" e

@ Vintage Plus offers

Sha,rp, clear strine | e
Vibration St
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» S
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> i X
{ el e L W - -
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-"I1 IR ey Y
- el : =
1% r i e 37 -
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¢ New thru=body stringing

design
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® Nickel ;
S‘trings
Sound the same g5

a fretted

Y (D String guide maintains
e optimum
S sfring tension on all strings

s+
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(D Tuning lMachines
& String Guide
(BB2000/1000/400 Series)

Tuning machines and the string guide
are positioned to provide optimum
string tension and balance.

(@ Nickel Silver Nut
(BB2000/1000 Series)

Nickel silver, as opposed to bone or
plastic, delivers an open string sound
that is closer to that of a fretted note
since the fret and nut materials are
the same.

o

(3 Five-Piece Neck
(BB2000/1000/400 Series)

Five-piece necks on all BB 2000
series basses are made with plies

of mahogany, which supplies silky
warmth, and maple, which produces
strong upper mids and bright highs.
This design also forms a durable and
stable neck that resists warping.

* BB1000 and BB40O series basses
feature 5-ply maple and nato laminated
necks.

(® spline Joint

(3=Piece Bodies)
(BB2000/1000 Series)

Three-piece bodies are fitted together
using spline joints to increase surface

contact between slabs thus increasing
body resonance. Mounting the bridge

on the center piece moves even more
string vibration to the body.

(&) New Pickups
(BB2000/1000 Series)

Designed specifically for the BB series,
these new pickups are the result of
numerous trials, inspections, and

artist evaluations conducted by the BB
development team, in the pursuit of the
ultimate passive pickup sound. Open
faced designs allow closer mounting
to the string to capture more string
vibration while blade type bobbins on
both front and rear handle aggressive
rock picking with even response
across strings. Alnico V magnets were
chosen for the front pickups to deliver
warmth and ceramic magnets on the
rear for punch.

(0 AJR.E. Treatment

and I.R.A. Technology
(BB2000 Series)

Yamaha’s exclusive A.R.E. treatment

is a special seasoning process

that delivers a smooth, mature

sound right out of the factory.

|.R.A. treatment, another Yamaha

exclusive, is also applied to enhance

body resonance.

*Refer to page 95 for more information on the
A.R.E.(Acoustic Resonance Enhancement)

*Refer to page 95 for more information on the
I.R.A.(Initial Response Acceleration).

(7 Diagonal Body

Thru Stringing
(BB 2000,/1000/400 Series)

Together with the uniquely designed
saddle, body thru stringing efficiently
transfers string vibration to the body.
A Yamaha original design used on all
BB series basses places strings at

a 45° angle at the saddle reducing
stress, securing tension, and
maximizing vibration transfer. The
45° cut on the back end of the body
makes stringing easier and gives the
BB a unique look.
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Our new BB2024X2025X/2024/2025

are incredible instruments. Focusing on

maximizing string vibration, transferring

efficiently to the body, then capturing that

tone with the pickups, we have created

a new standard for passive bolt-on neck

basses. These are high-end player

instruments designed for playing Rock,
- butinthe hands of the right bassist, they
are capable of handling a wide variety of
music. To develop the new BB2000 series
basses, we gathered the best minds in
their fields; from professional musicians
and engineers, to specialists in woods,
finishes, pickup and hardware design. We
based our operations at YASH (Yamaha
Artist Services Hollywood), our state-of-

2} - ft art research and development facility

1 1 located in the heart of LA's ic scene. -
18 ere, we started buildingﬂﬁifpef

of which was played, analyzed,

and evaluated to obtain feedback for the
" next. Meticulous and time consuming,

L ,‘ the process was repeated over and over

. again until all those on the team agreed

-
&
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and produc?ﬁg the er.

Among those are; a three-pieceddodys.

joined"With hard m. ines to deliver
body resonance W
piec'd : bri ounted on
the cenWe transfer
of string vibration to the body; diagonal
through body stringing to reduce stress on
the string and increase transfer of string
vibration to the body; newly designed
bridge that obtains a clearer, well-shaped
tone along with a deeper low-e nd

faster response; YASH designed passive ""‘iinstruments, there is no substituted for the

pickups that capture more string vibration
and deliver a warm deep tone with
excellent punch; a nickel silver nut that
delivers an open strin
of a fretted note; Y.
technology whi
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deliver a smooth, mature tone straight
from the factory; and |.R.A treatment to
enhance body resonance.

With the final prototype complete we were
ready to start production. The final and
most impcﬂaﬂ?‘stageWring
the BB2000 series bas place

at YMC (Yamaha Music Craft) in

Japan. Located at Yamaha’s corporate
headquarters in Hamamatsu, Japan, YMC
is home to a team of world-class luthiers
and master craftsmen that are responsible
for creating some of the best instruments
available today. While machines and
leading-edge technologies play a

vital role in the manufacture of quality

ly refined skills and sensitivity of our
Ste ftsmen, and it is

S inion of modern techn(‘){p%q
techniques and experience the

00 basses come into beings
;

hi
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Specifications .l 45>° I orc . == IARE

Model BB2024/2024X/2025/2025X i

Construction Bolt-on *

Scale Length 34"(863.6mm) i 3
Fingerboard Rosewood

Radius BB2024/2024X: 10”(250mm) BB2025/BB2025X: 23 5/8”(600mm)

Frets 21 I F
Body Alder 3P(Spline Joint)

Special Feature ARE./IRA. |

Neck Maple/ Mahogany 5pcs i L s
Nut Nickel Silver Nut

Bridge Vintage Plus(Brass saddle, Steel plate) ol |

Pickups Front: Split Blade(Alnico V/)/ Rear: Single Blade(Ceramic)

Pickup Switch 3P-toggle Switch

Case Hard Case

Controls Master Volume, Master Tone

Colors BB2024/2025 Colors: Black, Natural, Vintage Sunburst

BB2024X/BB2025X Colors: Vintage White, Vintage Sunburst, Black

*Refer to page 87 for more information on the A.R.E.(Acoustic Resonance Enhancement)
*Refer to page 87 for more information on the |.R.A.(Initial Response Acceleration). -

L. i | ] '
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BB1025

Tobaceo Brown Sun't_)J.:lrs1 " s i

 BBIO24.

()
Bl e

BB1024X

Caramel Brown

BB1024/1024X: The BB1000 series basses are cut from the same block as the flagship BB2000 series, sharing the ethos and a number:-
of the features that set BB aside from the pack including our 5-piece neck, diagonal body thru stringing, newly designed pickups an,q:i;:_,-
custom-designed bridge. e g
BB1025/1025X: 5-string version of the BB1024/1024X.

BB424/424: BB424 makes the sound, feel and looks driven by the incredible BB2000 series basses available to every player.
BB425/425X: 5-string version of the BB424. i e s

. Specifications i [‘\J [’ O [ = 7 ;
e b p 45° kL oo ik

Model BB1024/1024X/1025/1025X BB424/424X/425/425X :
Construction Bolt-on Bolt-on
Scale Length 34" (863.6mm) 34" (863.6mm)
Fingerboard Rosewood Rosewood Y
Radius BB1024/1024X: 10” (250mm) .BB1025/1025X: 23 5/8” (600mm) BB424/424X:10” (250mm) BB425/425X: 23 5/8” (600mm)

n; Frets 21 21
Body Alder 3P (Spline Joint) Alder
Neck Maple/ Nato 5pcs Maple/ Nato 5pcs

L Bridge Vintage Plus(Brass saddle; Steel plate) Vintage Style L
Pickups Front Split Bar (Alnico V) Rear Single Bar(Ceramic) Split Single x 1, Bar Single Ty
Pickup Switch 3-Position Toggle 3-Position Toggle

i 3 Controls Master Volume, Master Tone Master Volume, Master Tone
i f Colors Black, Vintage White, Garamel Brown, Tobacco Brown Sunburst Red Metallic,Tobacco Brown Sunburst, Vintage White, Black

1y ="
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IS ALLATI

Billy Sheehan’s career has taken him from
performing with the three-piece power trio
Talas, to headlining arenas with David Lee
Roth with whom he recorded two platinum
albums. Moving on he formed Mr. Big, a
band which found international success
achieving a #1 Billboard ranking in the U.S.
and 14 other countries with the hit single
“To Be With You”. His trailblazing heavy
rock playing style has won him numerous
“Best Rock Bass Player” awards both in
the U.S. and abroad, including an amazing
14 consecutive “Best Bass Player” awards
from Japan’s #1 music magazine “Player
Magazine”. He has performed on every
continent except for Africa and Antarctica.
Billy holds down the bottom end with his
Attitude Ltd Il signature bass. Billy worked
closely with the designers and craftsmen
at Yamaha who did an incredible job
designing and building this bass to Billy’s
demanding specifications. One point Billy
was very particular about was the joint
between the neck and body. He wanted a
joint that would stand up to his hard-hitting
playing style. The Yamaha team designed

BILLY SHEEHAN
SIGNATURE MODEL

T Y N R T G SV . | N SNV AP 5 43

a unique extended neck joint that provides
a solid bond between the body and neck
delivering the demanding level of stability
that Billy was looking for.

Crafted from maple, the neck on this bass
is big and thick to add to the instrument’s
solid sound and great sustain. It also
features jumbo frets from 1 to 16 for
sustain, and scallops from frets 17
through 21. Finally, a Hipshot D-Tuner

lets you accurately drop the pitch of the
“E” string down to a “D” with the flick of a
lever for extended low-end range.

The Will Power pickups are custom made
by DiMarzio and deliver a heavy low-

end tone with a solid fundamental. The
neck pickup produces a very deep
sounding tone with great low-end
definition. The middle pickup is

a P-style design that delivers
tremendous punch and mid-
range power. Both pickups
are routed to individual
output jacks for separate
amplification. Controls
consist of front volume,

front tone with a high-cut switch to boost
bass output from the front pickup, and
rear volume with a stereo/mono switch.
The Attitude Ltd Il basses Billy plays are
production models, not custom shop
models. That is one point Billy was firm
on, that his signature basses would

be manufactured to the exact same
specifications as the basses he played,
ensuring that the customer would be able
to purchase one of his signature basses
and know that they were getting an
instrument of the same design and quality.

ATT LTD3 BRIDGE
The solid brass bridge captures and transmits

string vibration directly to the body, creating
great low-end tone and attack.

..

IMITER BOLTING

tighter to the body r
Et‘\rI:J((j) sgeparate componepts into (\)trf).n
Comparedtoa conve_n‘qona\ bo! iy
joint, miter bolting efficiently trat\;\ )

string vibration throughout the 23;;
with little loss. This dghvers grea\ote
body resonance making each I

come alive.
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Specifications

~ Model ATTLTD3
" i Bolt-on
Scale Length 34" (863.6mm)
Fingerboard Maple
Radius 10" (250mm)
Frets 21
Body Alder
Neck Maple
Bridge Solid Brass &
Pickups Yamaha Custom Woofer Pickup(Front), DiMarzio WillPower (Middle)
Control Front Volume, Front Tone, Rear Volume,Woofer High Cut Switch
Colors Sonic Blue, Black,

*Refer to page 95 for more information on the A-R.E.(Acoustic Resonance Enhancement)

Sonic Blue
-
i
e
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MIKE STERN SIGNATURE MODEL

PACIFICA1611IMS /- ¢

MIKESTER

The Yamaha Pacifica 1611MS is synonymous
with Mike Stern. The “MS” designates this
instrument as the Mike Stern signature, an
instrument that brings his vision of an ideal
guitar to reality.

When we first talked to Mike about creating

a signature instrument for him, he was quite
attached to a particular solid body single
cutaway that he had been playing for some time.
So when we asked him what kind of instrument
he wanted, he requested that it be based on the
guitar he was playing at the time. Cornell Dupree
is another jazz guitarist who prefers a solid body
guitar and plays a Yamaha signature as well.
Both of these guitarists like the playability that
the solid body offers, but have taken different
paths when it comes to sound requirements.
Mike requested a single cutaway design but he
wanted a sound that was quite different. For
this reason, the hardware used on his signature
guitar as well as the materials used for the

body are a lot different from what you find on a
typical single cutaway.

So let’s take a look at the PAC1611MS and see
what makes it special.

The body is a two-piece design crafted from
light ash. Attached to the body is a one-piece
V-type neck made of maple. Hardware is mostly
the same as you would find on a single cutaway
except for the bridge, which is a six-way design
that lets you adjust strings individually. Pickups
consist of a Duncan '59 on the front, and

a Duncan Hot Rail close to the bridge. The

Hot Rail is a single size humbucker unit that
incorporates two blades with over-wound coils.
This guitar is designed to deliver an articulate
tone without any unwanted overtones, plus
sweet and fat mids and lows. This fits Mike’s
playing style well, letting him start a tune with a
soft feel that transforms into a growling rock feel
at the end.

The instrument that Mike in fact uses is slightly
different from the version that is available to the
public. The body on Mike's guitar is crafted from
a slab of ash specially chosen for its fine grain
and high density. This produces an excellent
response and a heavy, warm tone but makes the
instrument considerably heavy, so we made the
version available to the public a little lighter.
Mike actually owns only one 1611MS, and he
has used it for recording and live performances
ever since it has been in his possession. This
guitar has appeared on his album covers and in
photos seen in magazines and on the web. The
wear on the neck is testament to how much he
is attached to this guitar. He likes it so much
that he has been playing it devotedly, with
regular maintenance of course, for over 12 years
now. This is definitely an ultimate guitar.

29 | Yamaha Electric Guitars

Natural

Mike Stern:
Born January 10, 1953

After playing with Blood, Sweat & Tears and Billy
Cobham, Mike received a great deal of attention when J
he joined Miles Davis's comeback band in 1981. From ;
there he moved on, playing with Jaco Pastorius, Bob Berg,
The Brecker Brothers reunion band, etc. In addition he has

released solo albums at a constant rate. He is a top rated

guitarist that can cover a wide range of musical styles from

Jazz to Rock to Blues.

Specifications
Model PAC1611MS

i Bolt-on
Scale Length 25 1/2" (648mm)
Fingerboard  Maple 1-Piece
Radius 7 1/4" (184mm)
Frets 22
Body Ash
Neck Maple
Bridge Six Saddle Hard Tail
Pickups Seymour Duncan '59 X 1,

Seymour Duncan Hot Rails X 1
Pickup Switch 3-Position Lever
Controls Master Volume, Master Tone
Colors Natural

http://www.yamaha-ar-network.com/




REFINING TRADITION TO

PERFECTION

Warmer and milder than their solid body
counterparts, hollow and semi-hollow body
guitars are quite versatile instruments delivering
a soulful tone that can handle everything from
Rock to Country to Jazz to Blues. Yamaha

has refined hollow body and semi-hollow body
designs to perfection, combining traditional
construction with innovative electronics and
pickup systems. Each instrument is built with
outstanding craftsmanship to deliver stunning
looks, exceptional quality, amazingly versatile
sound, and an extraordinary playing experience.
The SA2200 refines the semi-acoustic guitar
to perfection incorporating a solid center

block of mahogany to enhance sustain and
resist feedback. Custom wound Alnico V/
humbuckers wired to dual push/push

coil taps let you switch both pickups

to single coils giving the instrument great
versatility and a wide-ranging tonal palette
that delivers everything from mellow Jazz tones
to the aggressive edge of a solid body.

The AES1500 combines traditional hollow
body archtop design with custom electronics
creating an instrument that can deliver
everything from clean Jazz rhythms to distorted
Rock leads. A pair of DiMarzio Q-100’s
connected to push push tone controllers split
pickup coils for a great selection of tones from
Jazz to Blues To Rock. The AES1500B adds a
Bigsby B-6 tremolo for classic looks and tone.

AESI5008

Orang-)e Stain

SA2200

Violin Sunburst

Specifications

Model SA2200 AES1500 AES1500B

Construction Set Neck Set Neck Set Neck

Scale Length 24 3/4" (628mm) 25 1/2" (648mm) 251/2" (648mm)

Fil d Ebony Rosewood Rosewood

Radius 13 3/4" (350mm) 13 3/4" (350mm) 13 3/4" (350mm)

Frets 22 22 22

Body Laminated Figured Maple Arched Sycamore Top, Maple Back/Sides Arched Sycamore Top, Maple Back/Sides

Neck Premium Grade Mahogany Maple Maple

Bridge T-0-M Bridge T-0-M Bridge Bigsby B6 Vintage Vibrato

Pickups Alnico V Humbucker X 2 DiMarzio Q-100 X 2 DiMarzio Q-100 X 2

Pickup Switch 3-Position Toggle 3-Position Toggle 3-Position Toggle

Controls Front Volume, Rear Volume, Front Tone Front/Rear Volume, Front/Rear Tone Front/Rear Volume, Front/Rear Tone
Rear Tone with Push-Pull Switch with Push-Pull Switch with Push-Pull Switch

Colors Violin Sunburst, Brown Sunburst Orange Stain, Pearl Snow White Black, Orange Stain
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B1/510/311

The PAC61TTHFM and PAC311H -great tonal diversity.
The PAC510V-single pickup, tremolo unit, cool looks. .
Two different approaches, each one offering its own strong character.
The question is, which is best for you?

PAC611HFM

Top-quality parts allow Yamahais

Pacifica series guitars to delivera :

diverse range of tones.

LI R

Seymour Duncan
Pickups

Pickups by Seymour Duncan include
a SP90-1 at the neck position and
a covered humbucking Custom 5 at
the bridge. The SP90-1 uses a single
coil design but produces a deep
tone that combined with the thick
characterized tone of the Custom
5 produce a unique and stunning

sound with great presence.

Yamaha Original
Bridge Plate/Graph
Tech String-Saver
Saddle

Teflon-impregnated saddles

dramatically reduce string breakage
while minimizing the dominant
2KHz tonal spike of metal saddles.
Combining these saddles with
Yamaha’s original steel bridgeplate
give the perfect combination of quick

response and strong sustain.

Neck Finish

The tinted, gloss-finished neck gives
an irresistibly vintage look and feel.
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PACIEICA

Ydmohq'G_ui’rcr Development

Flamed Maple Top
Stunning high-grade flamed maple
is matched with exclusive see-
thru colours for an unmistakable
boutique look.
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Model PAC611HFM PAC510V PAC311H
Construction Bolt-on Bolt-on Bolt-on
Scale Length 251/2"(648mm) 25 1/2"(648mm) 25 1/2"(648mm)
Fingerboard Rosewood Rosewood Rosewood
Radius 350mm 350mm 350mm
Frests 22 22 22
Body Flamed Maple + Alder Alder Alder
Neck Maple (Tinted) Maple (Tinted) Maple
Tuners Grover Locking Tuner Grover Locking Tuner Grover Locking Tuner
Bridge Hardtail Bridge with Graph Tech String Saver Saddle Wilkinson VS50-6 Hardtail Bridge
Pickups Seymour Duncan SP90-1n, Custom 5 Seymour Duncan Trembucker P-Rails P-90(AlnicoV), Humbucker(Alnico V)
Pickup Switch 3-Way 3-Way 3-Way
Controls Master Volume, Master Tone Master Volume, Master Tone Master Volume, Master Tone
(Push-Pull Coil Split) (Push-Pull Coil Split)
Colors Translucent Black, Black, Candy Apple Red, Black, Vintage White, Red Metallic,

Translucent Purple, Root Beer

0ld Violin Sunburst

Yellow Natural Satin
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PAC510V

Looks like a simple single pickup but the Seymour Duncag
Trembucker P-Rails actually incorporate both a single andia
humbucker pickup to produce a diverse array of sounds s 5>

o Yot /)1 Versatlllty thh focus y-.-"'
/\— — ! < L ~ The look may be simple, but the

h _-,unlque specmcatlon of Pacifica 510
N/ gives a wealth of tonal possibilities.
| The single pickup design sacrifices
 nothing in terms of versatility but gives
your sound focus like no other guitar.

Candy Apple Red

T e

Old V|0I|n Sunburst

=T =

Seymour Duncan

Trembucker P-Rails
“Exclusive to Yamaha Guitars,
the trembucker version of the
revolutionary P-Rails pickups offers
full-humbucker tone in position 1,
soapbar single coil in position 2 and
regular single coil in position 3.

™
Hot-rod vintage looks
PAc31 1 H “Tinted, gloss-finished neck and aged
Borrowing its overall design from the PAC611HFM, the LI s B TR L2

custom-shop hot-rod cool.

PAC311H is an extremely flexible guitar offering tonal

versatility to handle a wide variety of musical styles.

Yellow Natural Satin

iy
s
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Clean lines, contoured sohd b(@ aple,” - "; s

designs, triple pickup €onfigur: jons ¥ :

incorporating two singlesgcga _:“* - }(,' “to enwronmental 3 r ]

humbucker, 5-position selgetor. = =

switch with coil tap, block br B

tremolo—Pacifica seri€s gmtars agluﬁ;e, _ ‘ - ry from

a high-level of perfectlon |ntonal -"\- . mstru ent to' msthment

capabilities, playabllltyﬁd styling: In _ The hEads on both ofrlh‘ese guitars <

this-section, we would like to feature a
couple of beautiful examples from the "
Pacifiealineup, the PAC212VFM and
the PAC212VQM.

T'he PAC212VFM features a body top of

feature the same figured woods and
colored] finishes,used on thair bodies.

Both mstruments are available,in three

colors, Translucent'Black, Tobacco

Brown Sunburst, and Caramel Brown. All

flamed maple. Resembling the stripes
of a tiger, this rare and beautiful pattern
results from environmental changes that
occur as the tree grows.

color finishes are designed to bring out

the beauty of the wood'’s grain, and they
look striking on stage as changes in the
light angle cause the patterns to change

-

The body top on the PAC212VQM is character.

Translucent Black

SE=

PAC212VFM- fﬁ
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PAC112VM

' cco Brown Sunburst

PAC112V

Sonic Blue f

PAC112VMX

Yellow Natural Satin

PACO12

Dark Blue Metallic
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. BUly Sheehan SizhntireModel

BHIY’S

New BB Bass K

Billy Sheehan'’s first Yamaha bass was a
customized BB3000. The new BB714BS
goes back to Billy’s roots, bringing a fresh
approach to Billy’s original BB. Designed
in close collaboration with Yamaha Artist
Services Hollywood (YASH), this bass is
built from the ground up incorporating
the best features of Billy’s Attitude bass.
The BB714BS starts with a body of alder
designed in a classic BB shape that fits
comfortably against your body when
played. Positioned between the neck

and bridge is a split single coil style
pickup that delivers classic BB tone. This
pickup delivers a great modern Rock
tone that is bright with great presence,
punchy, full, and powerful. Positioned
between the split pickup and the neck

is a custom designed “woofer” pickup; a
double humbucker specially wound to
deliver great low-end tone. Played as is, it
produces a fat, dark, low-end tone much
like the Attitude’s neck pickup. But this
“woofer” pickup is wired through a high-
cut switch activated by pulling up on the

Specifications

Model BB714BS

Construction Bolt-on

Scale Length 34" (863.6mm)

Fingerboard Rosewood

Radius 10" (250mm)

Frets 21

Body Alder

Neck Maple ||

Bridge Solid Brass

Pickups Woofer PU, Main PU

Controls Woofer PU Volume, Main PU Volume,
Master tone w/ Woofer PU Hi Cut Sw.

Colors Black, Lava Red
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push/pull tone switeh. Activating this
circuit delivers a fat, ultra low 60’s tone
that will shake the house.

Attached firmly to the body is a maple
neck topped with rosewood. Thinner and
trimmer than the neck found on Billy’s
Attitude basses, the neck on the BB714BS
is slim, trim, and fast for greater playing
comfort. A solid brass bridge contributes
to greater sustain and clarity and like all
the hardware, is finished with a black
nickel finish.

The BB714BS is a versatile and powerful
instrument capable of handling a wide
range of musical styles from vintage 60’s
Rock to Funk, Blues,Jazz, or Soul. And it
delivers it all with the playability, tone, and
stability that Billy demands on stage.

MR
BB7T14BS

Black .

il

B
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Natthan East SiguatureMWlodel

The Nathan Ea
Signatiire BB

1 The list of hits that Nathan East has played
on is long and countless. The people he
has played and recorded with reads like
a Who's Who of top artists in the music
business. Starting out on cello in junior
high school, Nathan didn’t take up the bass
until he was 14. In high school, he played
in a wide range of groups ranging from jazz
ensemble, marching band, and choir, to top-
40 cover bands.

His first big break came when he was asked
to join Barry White's “Love Unlimited
Orchestra”. Whil_e still a teenager, he was
recording with Barry White and playing
major venues such as the Apollo Theater,
Madison Square Garden, and Kennedy
Center. After earning his Bachelor of Arts
Degree in Music Performance from the
University of California San Diego, he
moved to Los Angeles where he launched

a successful music career playing and
recording with a host of top artists such as
Eric Clapton, Michael Jackson, Elton John,
Phil Collins, Whitney Houston, and many,
many more. He is also co-founder of the
group Fourplay with whom he has recorded
and toured.

An extremely versatile player, Nathan has
long relied on BB basses for his tonal needs.
His first Yamaha was a BB that he obtained
while touring in Japan with Lee Ritenour. Its
sound, the way it felt, and its overall quality
were impressive, but what impressed him
most is it felt and played right without
needing alteration or adjustment. Nathan
has been hooked on Yamaha’s ever since.
The BB NE2 is Nathan’s signature model.
Its body is made of alder topped with
maple to deliver a fat sound with plenty of

definition. Front and back are ¢
to provide the player with a ¢
fitting instrument that offers gi
comfort.

The BBNEIl incorporates aneck through
design with a 34-inch scale, :5'-piece maple -
and premium grade mahogany neck
sandwiched between the Body. The through
body design offers greater sustain and better
neck stability. Strings are strung through
a BPZ-7 bridge designed with individual
machined saddles that deliverprecise
intonation, a low profile for greater playin:
ease, and an elegantlook: The individual
saddle pieces also reduce interference from
other vibrating strings to produce a purer
tone. White pearloid tuners matching the
abalone inlay round out the looks.
Electronics include a stacked Alnico V
humbuckers designed in close collaboration
with Nathan. Both pickups run through a
5-control active electronics circuit based
on Nathan’s “Magic Box” stomp box. The
circuit features a 3-band equalizer with a
switchable mid-cut filter that allows the
bassist to obtain a wide variety of tones
from this highly versatile bass guitar.

Specifications

Model BBNE2

Construction Neck Through

Scale Length 34" (863.6mm)

Fingerboard Ebony

Radius 19 11/16" (500mm)

Frets 24

Body Maple/Alder

Neck Maple/Premium,Grade Mahogany 5 Piece
Bridge Yamaha BPZ-7-(No Piezo)
Pickups Alnico V Stack Type X2

Pickup Switch ~ N/A :

Controls Master Volume, Pickup Balancer,

3-Band EQ, Mid Cut Frequency,
Mid Cut On-Off Switch
Colors Black, White LT
i e
o f
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A Bass With >
Extensive Range  2fe<

John Patitucci gained international recognition as a member of Chick Corea’s legendary Elektric Band and in the mid .
1980s. John's sensitivity, inventiveness, and tone have established him as one of today’s most influential bassists while
his ability to cover any genre made him a sought after studio musician and jazz artist, performing and recording with
a diverse array of artists playing everything from Classical and Afro-Cuban to Blues, Pop and Jazz. In addition to his |
notable work as a sideman, he has led his own groups releasing several remarkable albums.

As aleader and sideman, John relies on his signature TRB JP2 6-string bass. John joined as a Yamaha Artist during his ; : TRBIPII
days with the Elektric Band and soon began working with a team of designers on a bass that would become his signature | i
6-string. The 4-ply body design uses main layers of ash and alder to provide a solid fundamental tone for solid, low-end | [ i N L R
comping. Complimenting this are top and back layers of figured maple that brighten the high-end for soloing.

Attached to the body is a bolt-on, super long-scale, 35-inch maple neck designed to deliver greater punch from the low Ho l
B string and a very tight, focused sound. With 26 frets on the ebony fingerboard, the TRB JPII has an extensive playing
range spanning a little over four octaves. Sculpted body cutaways provide easy access to the upper reaches of the neck, |
which is trimmed with custom pearl and gold tuners and crescent shaped mother-of-pearl and abalone inlays. (\ |
The JPII is fitted with a pair of Alnico V humbuckers positioned in a J-style configuration. In addition to standard :
volume and blend controls, an active 3-band EQ with a parametric-style midrange control delivers incredibly versatile | |

tone shaping capabilities that allow players to alchieve a versatile range of tone, power, and presenge. %, . Q |
Premium construction and incredible custom specifications make the TRB JPII an instrumext ,clfpﬁble._.ﬁ)f any genre or [ O e
- i ri
playing style. 1 \ * ) f
INE=3
|| <
0]
I ﬁ“‘T
] |
] c
i
Specifications
Model TRB JPII

Construction Bolt-on
Scale Length 35" (889mm)

H Fingerboard Ebony
Radius 40" (1000mm)
Frets 26
Body Figured Maple/Ash/Alder/Maple
Neck Maple
Bridge Solid Brass

| . Pickups Side by Side Double Coil Alnico V
o Controls Master Volume, Pickup Balancer, 3 Band EQ

Colors Amber, Translucent Dark Red
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_ Specifications » ,-

Model TRB1006J / TRB1005J / TRB1004J |
i Bolt-on f =%
Scale Length 35" (889mm)
Fingerboard Rosewood
Radius 40" (1000mm) / 19 11/16" (500mm) / 10" (250mm)
Frets 24
Body Maple/Alder
Neck Maple
Bridge Solid Brass
Pickups Alnico V Hum-Canceled X 2
“1" Controls Master Volume, Pickup Blancer, 3-Band EQ
# Colors Black, Natural, Translucent Black, Caramel Brown

Il
L. TRB1005]

Translucent Black

=B

'___'Iﬂi';'i" il

|]_‘:IJ-,.1
L
11
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TRB1004]

Natural
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Revolutionary Design Delivers

Massive Tone From Incrédibly
Lightweight Guitars and Basses

Since its introduction in the mid 1980s, the RGX and RBX lines have attracted
a wide following of guitarists with their radical designs, great playability, and
superior tone. With the most recent models, Yamaha has revolutionized guitar
and bass design, breaking down the boundaries between weight and tone with
instruments that deliver massive sound from incredibly lightweight bodies.

The A2 design team set out to design lightweight instruments that provide the
player with greater playing freedom without sacrificing sound quality. Intensive
research and development led to the creation of Alternate Internal Resonance
technology or A.l.R. This groundbreaking technology utilizes a solid body
design made up of two materials; an outer layer of hard tonal wood used for
the instrument’s top and back, and a core of lightweight, resonant softwood
sandwiched in between. Three metal sound tubes installed underneath the
bridge plate and passing through the body transmit string vibration to the body,
exciting the different bodyTayefs and returning body vibration to the bridge.
Strings passing through the body from the back of the instrument add to this
by transferring string energy to the entire body more efficiently. Weighing about
30% less than a standard electric guitar (20% less in the case of the bass),
the resulting instrument achieves incredible tone with a big, open sound that
resonates throughout the instrument’s entire body.

To compliment the tonal characteristics of the A.I.R. body, original pickups were
developed at the custom shop at YASH (Yamaha Artists Services Hollywood)
with input from some of the world’s greatest players. An LED pickup indicator
surrounding the volume control provides the player with a bright visual
indication of which pickup is in use. A minimalist bridge design keeps the
playing surface snag free for greater playability when playing close to the bridge.
The RGX A2 and RBX A2 models offer the light weight that many players are
looking for while delivering remarkable tone and playability. Impressive sustain
with rich tone that clear, heavy, and powerful from and instruments that are
light and comfortable to play.

L -
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RBX4A2

Jet Black

REX A3
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White & Aircraft Gray

Specifications

Model RGXA2 RBX4A2 RBX5A2

Construction Bolt-on Bolt-on Bolt-on

Scale Length 251/2" (648mm) 34" (863.6mm) 34" (863.6mm)

Fi (] Rosewood Rosewood Rosewood

Radius 13 3/4" (350mm) 10" (250mm) 23 5/8" (600mm)

Frets 22 24 24

Body A.l.R. Body A.l.R. Body A.l.R. Body

Neck Maple Maple Maple

Tuners Diecast with Cylindrical knob Diecast Diecast

Bridge A.l.R. Mounting System Bridge A.l.R. Mounting System Bridge A.l.R. Mounting System Bridge
Pickups Alnico V humbucker X 2 Ceramic Bar Single X 2 Ceramic Bar Single X 2
Controls 3-position Rotary with Pickup Indicator, Front Volume (with LED), Front Volume (with LED),

Master Volume

Rear Volume (with LED), Master Tone

Rear Volume (with LED), Master Tone

Colors

White & Aircraft Gray, Jet Black

White & Aircraft Gray, Jet Black

White & Aircraft Gray, Jet Black

http://www.yamaha-ar-network.com/
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The front panel amp switch provides access to five m -
of the greatest vintage tube amp tones around. on either AC or battery power. Have a great
Distortion is clear, frequencies low to high time playing outdoors. “\
are tight, presence unrivaled. Such dynamic ————
sound coming from an amp as compact as this™ .« L
is unbelievable. ‘The unit also features built-
in effects for further sound creation. Connéct % P,
an audio player or.a computer (which can be
connected directly via USB) to practice along o
with your favorite tunes. And extended stereo
output delivers audio quality on par with .
premium audio systems so you can hear all
the details of your playing. .
1 N -

- e -
- g

""-:':.-..:. =

] #
e & -
CLEAN: Rich, clean tone fromsa 6L6 power section ﬁ
CRUNCH: Clear, dynamic class-A power amp distortion #
LEAD: Classi¢ British amp-nid-range distortion ﬁ
BRIT. HI: Intense British amp distortion f
MODERN: Smooth, powerful distortion with power amp compression f
*The following are available on the THR10 only 3 # .
BASS: All tube bass amp tone ideal for rock ﬁ
ACO: Natural acpustic tone using mic simulations #
FLAT: Direct output’of the input :}s:;al (tone and effect ﬁ
controls function)
_ J

TAP:TIME
HOLD:TUNER

©® Tap tempo function for
quick delay time settings.

1 2 2 a -

USER MEMORY

® The THR1O0 offers five
user programmable @ Lightweight designs make the amps easy to

memory locations for carry anywhere. (THR10: 2.8kg, THR5: 2.0kg)
storing amp settings.

.||r _f_"‘- =
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computer connected to the USB jack or an audio

via a computer to advanced
device via the AUX jack.

settings not found on the

front panel controls.
@ Listen to hi-fi stereo audio playback from your

@ “THR Editor” allows access

(THR10: 14.1"x 7.2"x 5.5”, THR5: 10.7"x 6.6"x 4.7")
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EG112C Metallic Blue Metallic Red ERG121C
Black (BL) Black (BL)
F ERBO70BP 4t ERBO70U SPECIFICATIONS
N i — —
E{ ' Package Model of ERBO70U (Black) Consiionn; B A I ol e
h # Contents: BassAmpIifiersYBJS, \.-

Guitar/Bass Auto Tuner YT1 45, Gig bag, String set,

Strap, String winder, Picks, Cable

45 | Gigmaker

Scale Length: 34" (863.6mm) L
Fingerboard: Rosewood .
Radius: 10" (250mm)
Frets: 24 B R
Body: Alder -

Pickups: “P” type.

Controls: Master Volume, Master Tone
Color: Black, Metallic Red, Metallic Blue

- w
i
sis shbs D
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Fingerb ng
Nut Width 41mm)
Radius: 50mm)
Frets: 22 L
Body: Agatis
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\q-mn- 1B/ pk% TRONONE

T 1 aa 7, ,’ ron ;- ne pffers sujpo tsound settings, volume control and a flashing LED atgp ﬁs;t&gue design. Tuning notes over a one octave
r = i

/ / ﬁ" tep incr ts table standard pitch.

.-;.fll‘i

& -1511 Qritar Amplifier™ ® 'MHHHH
ut/ - INPUT /AUX-IN / Headphone 1
pply: AC120V, 60Hz
.pﬁ

| h ——
-16.5,6m (6.5”) X 1 "t_‘-m
: #WE-VO}.GME, DRIVE/CLEAN, CLEAN-
VOLUME, EQUALIZATION-TREBLE, EQUALIZATION-MIDD

EQUALIZATION-BASS, POWER
« Dimensions: 291mm(W) X 300

ing Notes: G AR 7B, 6E, 5, 40, SG. 23

. BASS LB, 4, 3A, 2D, 16, HC , : 'Z X
ck(6 mon lcrophone .-w
urce:; batteries .+~
* Dimensiol 50(H X18 D)mrn-'(S 8! x-ao mf
1 . A,
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uitar

Yamaha Guitar Development was founded in the heart of the world’s music scene, Los-Angeles. The year

s,

Yamaha

was 1990 and high-end custom shops based in Los Angeles were emerging as a new trend. Yamaha Guitar
Development established its presence on Weddington Street, North Hollywood in an area surrounded by
major recording studios and professional repair shops with the intention of building high-end guitars that
would satisty the world’s most demanding guitarists.

Now, Yamaha Guitar Development (YGD) has undergone a change, inheriting its original concept to satisty

the most discerning musicians in the world. Today’s YGD is home to a group of professional that manage
: <

and control overall guitar manufacturing processes from market research, development, manufacturing
e .u i: ;

Aside from our jobs, most members of the YGD group are serious, dedicated musicians. We 1‘1'5 (

o
. N
understand the needs and wants of guitarists down to details that the most serious guitarists, amatet )

professional, would appreciate. e —
The ultimate objective of YGD has never been blurred; it has always been to provide the lmfperience

with guitarist-approved service and products throughout the world.

YASB (Yamaha Artist Services, Burbank)

Located in the heart of LA’s music scene, Yamaha Artist
Services, Burbank, or YASB, is a state-of-the-art research
and development centre and home to the Yamaha Guitar
Custom Shop.

The shop is run by a special team of top guitar designers
and‘eraftsmen, working with artists to design and create
innovative instruments and featuses utilizing YASB’s wood
and metal shops, electronics lab, and recording facilities.
Artist feedback plays.a.crucial role in our approach to
guitar design and particularly at YASB, it is the most
meaningful and effective way to refine our instruments.
Many of Yamaha’s guitars are initially conceived, developed,

tested and brought to life here by the YASB team.

47 | Yamaha Guitar Development http://www.yamaha-ar-network.com/
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YMC (Yamaha Music Craft)

Yamaha Music Craft is a special facility located at Yamaha's

cofporate -Hgadqu_ar_ters in Hamamatsu, Japan. Assembled
hereisa team of world:class luthiers and master-craftsien
_ whose -bflr-pose is to create the best instruments available today.

Guitar production here absolutely depends on the

craftsman’s senses. From wood selection to final inspection,

each stage in the process involves the highly refined

skills of our experienced luthiers. Machines and leading-

edge technologies do play a vital role here, but in perfect

: hagnony with craft guitar-building — there is no substitute
¢ for tha skills and sensitivity of our master luthiers.”

It is}_#_re that all of Yamaha's high-end guitars are brought
wgeir-lg through a union of modern technologies like
ARE. andIRA, that only a company like Yamaha are
capable of :a-_.égé:el;)ping, and the high level of craftsmanship
2 dr-tr_a.ifiitior.;al skills that our master craftsmlt;n possess.

e

http://www.yamaha.co.jp/english/product/guitar/sg/yash_ymc/

y

&
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A Series Electric-Acoustic Guitars

Yamaha’s has expanded its acoustic-electric guitar lineup with the introduction of the new
A-Series guitars. Conceived as a contemporary acoustic guitar, the A-Series is designed for 8
today’s guitarists positioned in Yamaha’s lineup between the straight acoustic L-Series and
the acousticselectric APX/CPX Series guitars. Exploring the needs of today’s guitarists as
we set out to design this new series, we narrowed our focus onto three key design elements

that can be defined with three keywords; Look, Feel, and Sound.

LOOK

Real wood binding, original wood
inlays, and a uniquely shaped
pickguard—beauty through simplicity
that offers a sophisticated and
powerful appearance.
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FEEL

Lowered string height, slightly wider spacing at the bridge, thinner profile “3
* ‘ that stays nearly the same from low position to high, a thin, semi-open ]
pore finish that lets you feel the wood, rounded fretboard edges that offer -
smoother movement and an easier grip... Every detail in the neck’s design 3
-k is there to provide the left hand with the utmost in comfort and playability. rl'
i

Beginners and electric guitarists alike have found the A-Series highly
accommodating, comfortable, and easy to play. i
In a series of blind tests with music student in the U.S., the A-Series f \
received very high ratings for neck comfort and playability, even when |
compared to necks of other well-known guitars. ."

- "'-'*-FH

E o

|

SOUND

The A-Series is divided into two lines; of the all-solid tonewood A3
line, and the A1 line which uses laminated back and sides. Both A3
and Al instruments are offered in two body types and each type is
available with either rosewood or mahogany back and sides. Offering
such variety lets the guitarist choose the body shape and materials
that best fit their needs for sound and playability.

Like many of today’s acoustic guitars, all A-Series are acoustic-electric
instruments. Built-in electronics and pickup systems are quite common in
today’s acoustic guitars, but we’d like to draw your attention to the SRT (Studio
Response Technology) pickup system installed in the A3 Series. While the four
models in this series differ in body size and materials, they all utilize Yamaha’s
leading edge SRT pickup system. SRT uses advanced mic modeling, developed
with data attained from studio recordings performed by top professional
recording engineers in the U.S.,and Yamaha’s leading-edge digital signal
processing to deliver studio quality sound direct from the instrument’s line out
jack.This system is held in high regard among top pros, and making it available
l‘ﬁ in this price range delivers the ultimate in cost performance.

Simple designs focus on delivering playability and
the utmost in tone whether played acoustically
or via the line-out jack. The A-Series guitars are
practical acoustic electrics that deliver the feel and
playability that guitarists want.

http://www.yamaha-ar-network.com/ Yamaha Electric Acoustic Guitars | 54



A3 Series @

These performance-level models feature all solid tops.
Each model has a customized SRT pickup system that
delivers studio quality guitar sound from the output jack.

A3R

Large, traditional dreadnaught cutaway

body delivers a dynamic and powerful
sound. Back and sides of rosewood
help to produce massive, tight tone
with long sustain.

55 | Yamaha Electric Acoustic Guitars

System-63 SRT

AC3R &5»

The AC3R with its slim, cutaway
design offers astounding playability.
Its compact body is highly resonant
delivering volume that contradicts
its small size. Sides and back are
solid Rosewood.

A3M &3>

This is the same instrument as
the A3R but features mahogany
sides and back.The A3M offers
a soft resonant tone with a
relatively short sustain.

._,__q________..—!'"

AC3M &

This is the same instrument as
the AC3R but with mahogany
sides and back. Fingerpicking and
arpeggios produce a gorgeous
tone in the upper register.

Model AR | AC3R | A3M | AC3M
Top Solid Sitka Spruce

Back&Side Solid Rosewood Solid Mahogany
Neck Mahogany

Finger Board Ebony

Bridge Ebony

Body Depth 100-118mm [ 100-120mm [ 100-118mm [  100-120mm
Nut Width 43mm

String Lengh 650mm

Tuning Machine Die-Cast Chrome

Color Natural

Finish Gloss

Preamp System-63 SRT

http://www.yamaha-ar-network.com/



Al Series @ [

The A1 series guitars are available in two body styles
featuring tops of solid Sitka Spruce with back and sides of

either rosewood or mahogany. All instruments in the series
utilize our one-way System-66 pickup system making them
a perfect choice for use in live situations.

ACIR

A 1 R The compact body offers
playability along with a pows

The large, traditional dreadnaught i tone. Rosewood back and sides
body delivers a vibrant tone filled with < deliver a tight sound and long |
energy. Rosewood back and sides help . sustain that is ideally suited
to deliver a clear, well-defined tone with for both chord strumming and
excellent attack that’s great for rich, % fingerpicking styles.
expressive lead playing.

|

AIM

Offering the same specs as

the A1R, the A1M features
mahogany back and sides.
Highly articulate with a bright
high-end, it’s an excellent all-
around instrument that handles
everything from powerful
chord strokes to quiet, detailed
nuances.

ACl M ¥ . -u.jr : I“ll!: . i l!It-l‘

The ACIM offers the same I"II
specs as the ACIR but '
features mahogany back
and sides. Its compact
body is designed with a
cutaway that allows easier
technical playing and
greater accessibility to the
uppermost frets.

Model AR | ACIR | AIM | ACIM

Top Solid Sitka Spruce

Back&Side Rosewood \ Mahogany 3
Neck Mahogany

Finger Board Rosewood

Bridge Ebony

Body Depth 100-118mm [ 100-120mm [  100-118mm 100-120mm
Nut Width 43mm

String Lengh 650mm

Tuning Machine Die-Cast Chrome

Color Natural

Finish Gloss

Preamp System-66

http://www.yamaha-ar-network.com/
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APX120f

CPX1200

-

APX46DST CPX900 APX900

s

ways Innovating,
ways Evolving.

# ' I :
{When the APX s ies was launched i

" electric acoustic guitar that was t

n 1987, Yamaha’s mission was reate an
a home on-stage. The ¢ bination of player-
t iogﬁsed design, extraordinag -.-*. ayability, cutting-edge pick and preamps and time-

'honour(ed@crafting technigles made APX the benchmark performance acoustic guitar

\ i

it remains to this da

The new 2011 AP '& puitars continue the evolution with truly extraordinary

pickups and py 1d éunﬁing new cosmetics but the same essential focus — to

build a guita oih"'_?real style and the substance to perform.

http://www.yamaha-ar-network.com/ Yamaha Electric Acoustic Guitars | 58
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0N Siays!

Since its introduction in 1987, the AFX series has always been at the heart of the electric- P"E
aAcoustic guitar scene. ItS great playability makes it perfect for performing and an excellent H
9/99ing guitar. Thin-line bodlies make them comfortable and easy to play while cutaway designs
offer greater access to high frers. Thelr designs also make the transition from playing an
electric guitar smoother than ever, Specially designed non-scalloped X-type bracing allows the
guitar’s top to sing and maximizes the resonance of the unigue body shape for a full, natural
tone. The line also of fers some stunning color variations,

Pearl White (PW)

(NT)

Specifications
Model APX120011 APX1000 AFX'S thir-line body combines iereqie
Top Solid Spruce Solid Spruce Compurs, easy top-fret access ang P
Back & Side Solid Rosewood Flamed Maple perfectly suited ty on- :

Stage use with bright,
Neck Mahogany Nato clear mids, bﬂ/ﬂ/f:ea’/f{q/rs and controlle 3
Finger Board/ Bridge Ebony/ Rosewood Rosewood Sﬁecl'ﬂlly designed non-scal, olled lows,
Body Depth 80-90mm (3 1/8”-3 9/16”) 80-90mm (3 1/8”-3 9/16”) alows the guizar's o t”s/”/’ ed X-type bracing

- ;. M e

Nut_ Width 43mm (1 11/16 ) 43mm (1 11/16 ) the resonance o the b!ﬂliﬂ'ﬂlﬂ)(/MIZt’s
String Lengh 650mm (25 9/16") 650mm (25 9/16") Pl matural “Ahigne body shape for 4
Tuning Machine Die-cast Gold (TM29GB) Die-cast Gold (TM-296) a" al tone, With dynamics, Sensitivity
Color Natural (NT), Translucent Black (TBL) Natural (NT), Mocha Black (MBL), Pearl White (PW), Crimson Red Burst (CRB) and clar /t7 built into the ﬂ'es{q”ﬁ'ﬂ/ﬂ 4ﬂyg;,e
Finish Gloss Gloss APX 5 a guitar not to be underestimatny
Preamp System-63 SRT System-63 SRT ;
Standard A y Form Case

*About SRT, please refer to page 91-92 for more details.
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The instantly recognizable
APX soundhole thickens lower-
mid response and gives a more
Strident, open low end,

0ld Violin Sunburst (OVS)

Red Metallic (RM)

T —
o e e e

Ry EumuEn

Specifications

Model APX70011/70011-12/7001IL APX5001IFM/APX50011

Top Solid Spruce APX500IIFM: Flamed Maple APX500II: Spruce

Back & Side Nato Nato

Neck Nato Nato

Finger Board/ Bridge Rosewood Rosewood

Body Depth 80-90mm(3 1/8”-3 9/16”) 80-90mm (3 1/8”-3 9/16”)

Nut Width APX700II/700IIL: 43mm (1 11/16") APX700I1-12: 46mm (1 13/16") 43mm (1 11/16")

String Lengh APX700II/700IIL: 650mm (25 9/16") APX700Il-12: 634mm (25") 634mm (25")

Tuning Machine APX700II/700IIL: Die-cast Chrome (TM-29T) APX700II-12: Die-cast Chrome (TMW-28) Die-cast Chrome (TM-29T)

Color APX700II: Natural (NT), Black (BL), Sand Burst (SDB), Brown Sunburst (BS), APX500: Natural (NT), Black (BL), Oriental Blue Burst (OBB), Old Violin Sunburst (OVS),
Vintage Sunburst (VS), APX700II-12:Natural (NT), Black (BL) /APX700IIL: Natural (NT) Vintage White (VW), Red Metallic (RM), APX500FM: Old Violin Sunburst (OVS)

Finish Gloss Gloss

Preamp System-64 1way AR.T. System-65

*A.R.T. stands for Acoustic Resonance Transducer. Please refer to page 93-94 for more details.
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X isgreat for
ANY DUrHose,

It satisfies your need in acoustic guitar anywhere from living room, studio to stage.
1t plays naturally unplugged and it screams when lined out. The deep body CPX
Produces rich acoustic tone and resonance. Great tonal range from deep lows to silky
Highs; this is a loud boomy, yet Sensitive acoustic guitar. Even with terrific body
resonance, feedback (s well controlled, Becanse of the special bracing pattern and
Yamaha's new original calibrated preamp, you will never experience feedback.

With an exclusive Mediumzjumbo body, CFX
guitars boast powerful, rich bass combined
With Smooth, delicate highs and sweet mid-
range for an gpen, modern voice. Non-scalloped
X-type bracing ensures a powerful yet controlled
tone that allows the guitar to deliver strong,
rich [ ds while still 1 ing clear
and usable on-stage.

o o

Natural (NT)

3
2

i
| ®

il
il

Black (BL)

Natural (NT)
ART

Translucent Black
(TBL)

(SRTJ

Sand Burst (SDB)

EEsE

CPX's conventional
round Soundhole focuses
the midrange, while

controlling bass, for a
direct, powerful Sound,

Specifications

Model CPX120011 CPX1000 CPX70011/70011-12 CPX50011

Top Solid Spruce Solid Spruce Solid Spruce Spruce

Back & Side Solid Rosewood Flamed Maple Nato Nato

Neck Mahogany Nato Nato Nato

Finger Board/ Bridge Rosewood Rosewood Rosewood Rosewood

Body Depth 95-115mm (3 3/4”-41/2”)  95-115mm (3 3/4"-41/2") 95-115mm (3 3/4”-4 1/2”) 95-115mm (3 3/4"-4 1/2”)

Nut Width 43mm (1 11/16") 43mm (1 11/16") CPX700II: 43mm (1 11/16") CPX700II-12: 46mm (1 13/16") 43mm (1 11/16")

String Lengh 650mm (25 9/16") 650mm (25 9/16") CPX700ll: 650mm (25 9/16") CPX700II-12: 634mm (25") 634mm (25")

Tuning Machine Die-cast Gold (TM29GB) Die-cast Gold (TM29G) CPX700Il:Die-cast Chrome (TM-29T) CPX700II-12: Die-cast Chrome (TMW-28)  Die-cast Chrome (TM-29-T)

Color Vintage Sunburst (VS), Translucent Black (TBL), Natural (NT), CPX700lI: Natural (NT), Black (BL), Sand Burst (SDB), Natural (NT), Black (BL),

Translucent Black (TBL) Ultramarine (UM), Brown Sunburst (BS)  Dusk Sun Red (DSR), Tinted (T), CPX700I1-12: Natural (NT) 0ld Violin Sunburst (OVS), Dark Red Burst (DRB)

Finish Gloss Gloss Gloss Gloss

Preamp System-63 SRT System-63 SRT System-64 1way A.R.T. System-65

Standard A y  Form Case

*About SRT, please refer to page 91-92 for more details. *A.R.T. stands for Acoustic Resonance Transducer. Please refer to page 93-94 for more details.
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o J)m: nepive
Designe

The CRX151I series instraments are high-quality, hand crafted electric-acoustic guitars, The
lineny consists of five instruments that are cosmetically themed, four for the four points
Of tHe compass, Horeh, South, east, and west, and the fifth carrying a nautical theme. The
CPX151l is the base model in the Compass series and features Yamaha’s AR T, (Acoustic
Resonance Transducer) 3-way pickup System,

Dry winds blowing
across broad American
landscapes. Aun image of salling

vessels in serch of

R worlds,
Antique Violin Sunburst (AVS)

ART
3Way

CPX15S11(Sou

Miami Ocean Blue (MOB)

ART
3Way

Mystical scenes
of ancient

B Zoypr.

Sand Burst (SDB)

rd
Frozen nort#, o S
” i / (]
Whale's tﬂ//é’, ! w
' ' ! f
wianight sun, f
aAnrora... l |
! ;
Blond White (BW)
(W) ART.
3Way
Specifications
Model CPX1511 CPX15NII CPX15WII CPX15Ell CPX15SlI
Top Solid Spruce Solid Spruce Solid Spruce Solid Spruce Solid Spruce
Back & Side Indian Rosewood White Sycamore Walnut Quilted Mahogany White Sycamore
Neck Mahogany Mahogany Mahogany Mahogany Mahogany
Finger Board/ Bridge Indian Rosewood Indian Rosewood Indian Rosewood Indian Rosewood Indian Rosewood
Body Depth 95-115mm (3 3/4"-4 1/2") 95-115mm (3 3/4"-4 1/2") 95-115mm (3 3/4"-4 1/2") 95-115mm (3 3/4"-4 1/2") 95-115mm (3 3/4"-4 1/2")
Nut Width 43mm (1 11/16") 43mm (1 11/16") 43mm (1 11/16") 43mm (1 11/16") 43mm (1 11/16")

String Lengh 650mm (25 9/16") 650mm (25 9/16")

650mm (25 9/16")

650mm (25 9/16")

650mm (25 9/16")

Tuning Machine Die-cast Gold (SG-301) Die-cast Gold (SG-301)

Die-cast Gold (SG-301)

Die-cast Gold (SG-301)

Die-cast Gold (SG-301)

Color Natural (NT) Blond White (BW) Antique Violin Sunburst (AVS) Sand Burst (SDB) Miami Ocean Blue (MOB)
Finish Gloss Gloss Gloss Gloss Gloss
Preamp System-59 3 way A.R.T. System-59 3 way A.R.T. System-59 3 way AR.T. System-59 3 way AR.T. System-59 3 way A.R.T.

*A.R.T. stands for Acoustic Resonance Transducer. Please refer to page 93-94 for more details.

http://www.yamaha-ar-network.com/

ha Electric Acoustic Guitars | 62




Josh Gooch

Ay
il f’ﬁ?ﬁﬁﬂﬁ a;;

[

-l 1
|

% | 3 VPR——

el 4 1) = mr
| phy ) == -
1]

[l -

Joe Bonamassa
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Michael Herring

Steve Lukather

Daniel Ho
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~Its tone resonates throughout my body.
Clear and pure acoustic sound connects
with my soul.

In our pursuit for the perfect sound, we have gone beyond looking for a better way to simply “amplify” acoustic tone, and
focused on delivering true tone, without alteration, directly from the line out jack.

With this, we've added a newly developed pickup system to our electric acoustic guitar lineup. This new system is featured mostly
on our LL series guitars, which are highly acclaimed for their rich, expressive tone and high quality sound.

Our A.R.T. pickup system, which lets you adjust the amount of body resonance present in the sound, offers the most natural,
dynamic and expressive electro-acoustic tone possible. We've also added our new SRT pickup system, which offers studio
quality tone, without alteration, directly from the line out jack. Both of these advanced systems deliver beautiful acoustic tone
that can be utilized even while playing live with a band.
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Steve

Jukather

with LJX26CP

As guitarists for the super band TOTO, and

a top-notch studio musician, Steve Lukather ’

is a guitarist that needs no introduction.

His guitar work can be heard on hit songs .

recorded with Chicago, Diana Ross, Boz
Scaggs, Christopher Cross, Olivia Newton-
John, Earth, Wind and Fire, Michael
Jackson, and many other artists. Currently,
his outstanding talent can be heard on a
wide range of projects such as with Los
Lobotomys and El Grupo, both bands
made up of notable session musicians,
and his own solo albums. He recently won
a Grammy at the 44th Annual Grammy
Awards for Best Pop Instrumental Album
with the album “No Substitutions — Live
in Osaka” which was recorded with Larry
Carlton in Osaka.

Recently, Steve partnered with our artist
relations for the LJX26CP It is rare to

see Steve with an acoustic guitar in his
hands, but he seems quite pleased with

the LJX26CP and its SRT system*. The
LJX26CP delivers an acoustic tone that
sounds like the “perfect guitar sound
recorded in a first class recording studio by
a top-notch recording engineer using the
best equipment available”. Its sound and
playability inspires Steve’s imagination. We
think it’s only a matter of time before we
start hearing some interesting things from
Steve and the LJX26CP. It will show a new

side of the acoustic guitar.

Steve Lukather official site: http://www.
stevelukather.com/

*About SRT, please refer to page 91-92 for more details.
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The-SRT System - A

Drastic

Guitar Sound -

In addition to Steve Lukather, the number
of artists playing guitars equipped with the
SRT system* is constantly increasing. This
advanced pickup system has received high
acclaim especially from artists and guitarists
whose main instrument is the acoustic
guitar. All of them are amazed that these
guitars are designed to produce acoustic
guitar sound via the line out jack. And that
sound is real acoustic tone, not an electric-
acoustic sound.

Here are some of the comments we've
received from artists.

“So many instruments sound completely
different when played acoustically and
amplified. The SR System is truly a major
innovation.”

“The SRT System delivers sound as if it is
recorded in an first-class studio by a top-

notch engineer using an exeeptional guitar
and mics.”

“First, the original acou
and of course the'liné

very high marks:Th as only been
made poséible by g such a quality
instrument'With th stem. This is
something that aha could have
done.”

“At last | can fully concentrate ormwhat 'm
playing. Dynamics, every nuance, its all
faithfully reproduced. .. this takes away all of
the stress I've experienced with the electric-
acoustics'in the past.”

= "’_'__-'it always @elivers a natural acoustic
tone that fﬁs where or what 'm playing,
whetheritbe in the studio, at a concert hall,
creating'@ demo at home, playing different
styleg'tsufo, accompaniment in a duo, in a
band...). This is really a great tool.”

X e i -
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“The piezo/mic blend contJoI is great for

controlling the mix between these two &
sources when playing live. On up-tempo |
tunes you can emphasize the rhythm by

adding a little mic to the piezo source. On

ballads, where you're playing with your

fingers, use the mic as the main source

adding a little piezo to give the sound more

shape. With this you can tailor your sound

right on the stage. It's so convenient.”

We've received compliments like these

from so many artists.

There are currently three SRT equipped

guitars available. While the same SRT

system is utilized in each model, the tonal
characteristics of each instrument are

clearly heard in their sound; the LJ in the

LIX26CP, the CPX in the CPX1200I, and -
the APX in the APX1200l-Each of these
instruments also produce ambience—
created by the vibrating string exciting and |
moving the air molecules in and around

the guitar. The SRT sytsem’s superior
sensitivity and fast response, makes these T
instruments highly articulate, faithfully
delivering the subtlest of fingering nuances.
And of course, it fully expresses the attack
of a strong chord as well.

SRT equipped guitars are bringing
significant changes to the sound of the
guitar in recording studios and on the
stage. Able to obtain a sound so close
to an acoustic guitar, guitarists will no
longer chained to a mic placed in front
of the sound hole, giving them the
freedom to explore a higher level of
performance. Providing musicians
with a new ways to express
themselves is Yamaha's goal.

*About SRT, please refer to page 93-94 for more details.
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Change In Live

L)X26CP

Natural

e



LJX16CPII

Natural

CPX12001I

Translucent Black (TBL)

APX12001I

Natural

Specifications

Model LJX26CP LJX16CPII CPX120011 APX12001I

Top Solid Engelmann Spruce A.R.E Solid Engelmann Spruce A.R.E Solid Spruce Solid Spruce

Back & Side Solid Rosewood Solid Rosewood Solid Rosewood Solid Rosewood

Neck 5ply (Mahogany, Padauk) 3ply (Mahogany, Padauk) Mahogany Mahogany

Finger Board/ Bridge Ebony Ebony Ebony Ebony

Body Depth 100 -125 mm (3 15/16”- 4 15/16") 100 -125 mm (3 15/16”- 4 15/16") 95-115 mm (3 3/4”-41/2") 80-90 mm (3 1/8"-3 9/16")
Nut Width 44 mm (1 3/4”) 44 mm (1 3/4”) 43 mm (1 11/16”) 43 mm (1 11/16”)

String Lengh 650 mm (25 9/16”) 650 mm (25 9/16”) 650 mm (25 9/16”) 650 mm (25 9/16”)

Tuning Machine Open Gear (Vintage Finish) Die-cast Gold Die-cast Gold (TM-29GB) Die-cast Gold (TM-29GB)
Color Natural (NT) Natural (NT) Vintage Sunburst (VS), Translucent Black (TBL) Natural (NT), Translucent Black (TBL)
Finish Gloss Gloss Gloss Gloss

Preamp System-62 SRT System-63 SRT System-63 SRT System-63 SRT

Standard A y Hard Case Form Case Form Case Form Case

*About SRT, please refer to page 91-92 for more details.

*A.R.E. stands for Acoustic Resonance Enhancement. Please refer to page 95 for more details.
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Joe Bonamassa. If you're a Blues/Rock

fan you're already familiar with his name.
Regularly found at the top of U.S. Billboard
Blues Charts Joe has risen to Guitar Hero
prominence as one of the most acclaimed
guitarist/vocalist of our time.A child prodigy
he attracted people’s attention from a young
age.At 12 he caught the ear of BB King who
chose him to open for his concerts—a well-
known story.At 17 he formed the legendary
band “Bloodline”, turned solo at the age of
23 and has maintained a new album release
rate of nearly one per year. Joe’s influences
include BB King, Danny Gatton (an early
mentor), Peter Green, Rory Gallagher, Gary
Moore, and Jimmy Page. In addition to
enjoying a wide Blues following, Joe has
gained the respect of Hard Rock fans as well.
Such wide acceptance separates him from
all the other new generation guitarists. In
2011 he released his solo album “Dust Bowl”,
collaborated with Beth Hart on a disc titled
“Don’ Explain” (Beth also performed on
Dust Bowl), and worked with Black Country
Communion (formed with Glenn Hughes,
Jason Bonam, and Derek Sherinian) to release
their second album titled “2”, making a total
of three releases in a single year. From Blues
to Hard Rock to Jazz, the range of the music
Joe plays speaks to the breadth and depth of
his musical capabilities.

Joe is also an avid guitar collector owning
more than 260 guitars and over 50 amps.As
he explains, “They are truly are joy to play, but
it is also important to keep such historical
instruments in good condition so that 100
years from now, others can enjoy them as
well” Joe’s love for the guitar runs deep.

The electric-acoustic this guitar aficionado

*About SRT, please refer to page 91-92 for more details.

Yamaha Electric Acoustic Guitars

chooses to play live is the Yamaha LJX26C.
Why the Yamaha 1JX26C? First, we invite you
to watch his sensational performance at the
Royal Albert Hall in May of 2009.

Yamaha’s official YouTube channel

Joe Bonamassa plays Yamaha 1JX26C - Woke
Up Dreaming:

HYPERLINK "http://www.
youtube.com/watch?v=-
AOsP8KBp8g&feature=relmfu"http://
www.youtube.com/watch?v=-
AOsP8KBp8g&feature=relmfu

Joe Bonamssa plays Yamaha LJX26C - High
‘Water Everywhere:

HYPERLINK "http://www.youtube.com/wa
tch?v=bUwnSGMQXDo&feature=relmfu"htt
p://www.youtube.com/watch?v=bUwnSGM
QXDo&feature=relmfu

Joe starts off this clip playing fingerpicked
arpeggios, which move into “Woke Up
Dreaming”.The Spanish tinged intro quickly
draws the audience into his world.

Joe’s reason for choosing the Yamaha

1LJX26C is one, for its superior tone, but more
importantly is for its ability to play articulately
and expressively thus giving him the ability to
musically explore with total freedom.
‘Whether he is playing delicately nuanced
pick and finger work, strumming powerful
chords, or playing a delicate violin-like

tone, his performance is marked with rich
expression. He recognized this instrument as
one that would let him challenge his abilities
and fully express himself, and we at Yamaha
are deeply honored by his choice.

Joe’s style is often associated with the Blues,
but his music goes far beyond its boundaries

http://www.yamaha-ar-network.com/

as is evident in two of his most recent works,
“Dust Bowl” and “Don’t Explain”.The third
track on “Dust Bowl” is “Tennessee Plates”

by John Hiatt (who also sings on the track).

On this track, Joe shows a side we’ve never
seen before, playing phrases with a thick
Southern twang. Other diverse guests on the
album include Black Country Communion
member Hugh Glenn performing on Free’s
hit “Heartbreaker”, and Vince Gill joins Joe
on the slightly Jazzy “Sweet Rowena” which
ends up with the two of the dueling it out.
Joe’s interpretation of the Jazz standard “The
Meaning of the Blues” is also superb with its
rising and falling dynamics, and expressive
solo.

On “Don’t Explain” (made famous by the
legendary Jazz singer Billy Holiday) Joe
shows of his impeccable abilities as a
sideman backing the powerful vocals of
Beth Hart in a way only Joe can do. Listen to
Joe’s finely controlled guitar work beautifully
compliment Beth’s emotionally charged
vocals through each track on the album.

Blues, Rock, Jazz, Country. Joe has paid his
respects to each style, absorbing the essential
elements of each to create a style all his
own. He also never disappoints. While his
fans are impressed with each new release,
his growing reputation draws the attention
of new listeners, widening his audience
beyond the bounds of the blues. His abilities
are such that he will continue evolving as
an artist. And as you explore his latest works,
we promise that we will do our part in
providing Joe with a guitar that gives him
the freedom to express himself fully.
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LX SERIES with A.R.T. MODEL

LLX Series Owginat funtbe Bedy i
ala s L] l-:] L] Il-.'-u L3 'I_'lll
Ble == on| Ny R &a =
aly wm 1-'iu bin 1'1!
[ LLX36C  LLX26C | LLX26 | LLX16
|+ | Natural | Natural 1+ Natural Natural Brown Sunburst Tobacco Brown
1 A-R‘E") /5:5:0)) /9:5:0)) Il ARE-) 9:5:0)) S
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LSX Series Swatt Body Cutanay 4= 1JX Series Wediun Junbs Body Cutanay i
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| LSX36C  LSX26C | LJx36C T LJX26C " LJX6CA
|| Natural 17 Natural | Natural Natural | Natural
7:0:0)) i A‘R-E-) #| ARE") [ A-R-E) 1

Specifications
Model LLX36C/LSX36C/LJX36C LLX26C/LLX26/LSX26C/LJX26C LLX16/LLX6A/LJX6CA
Top Solid Engelmann Spruce A.R.E. Solid Engelmann Spruce A.R.E. Solid Engelmann Spruce
Back & Side Solid Rosewood Solid Rosewood LLX16: Solid Rosewood LLX6A/LJX6CA: Rosewood
Neck Mahogany, Padauk (5ply) Mahogany, Padauk (5ply) Mahogany, Rosewood (3ply)
Finger Board/ Bridge Ebony Ebony Ebony
Body Depth LLX, LJX: 100-125mm (3 15/16"— 4 15/16") LLX, LJX: 100-125mm (3 15/16"- 4 15/16") 100-125mm (3 15/16"— 4 15/16")

LSX: 100-120mm (3 15/16"— 4 3/4") LSX: 100-120mm (3 15/16"— 4 3/4")
Nut Width 44mm (1 3/4") 44mm (1 3/4") 44mm (1 3/4")
String Lengh 650mm (25 9/16") 650mm (25 9/16") 650mm (25 9/16")
Tuning Machine Die-cast Gold Open Gear (Vintage Finish) Die-cast Gold
Color Natural (NT) Natural (NT) LLX16/LLX6A: Natural (NT), Brown Sunburst (BS),

Tobacco Brown Sunburst (TBS), Black (BL), LIX6CA: Natural (NT)

Finish Gloss (Nitrocellulose Lacquer) Gloss Gloss
Preamp System60 3way AR.T. 0 3way AR.T. LLX16: 0 3way A.R.T. LLX6A/LJX6CA: System57CB 3way A.R.T.
Standard A y Hard Case Hard Case Form Case

*A.R.T. stands for Acoustic Resonance Transducer. Please refer to page 93-94 for more details.
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Specifications

Model LL36/LS36/LJ36 LL26/LS26/LJ26 LL16/LL16-12/LL16-L/LS16/LJ16 LL6/LS6/LJ6

Top Solid Engelmann Spruce AR.E. Solid Engelmann Spruce AR.E. Solid Engelmann Spruce Solid Engelmann Spruce

Back & Side Solid Rosewood Solid Rosewood Solid Rosewood Rosewood

Neck Mahogany, Padauk (5ply) Mahogany, Padauk (5ply) Mahogany, Rosewood (3ply) Mahogany, Rosewood (3ply)

Finger Board/ Bridge Ebony Ebony Ebony Ebony

Body Depth LL, LJ: 100-125mm (3 15/16"— 4 15/16") LL, LJ: 100-125mm (3 15/16"— 4 15/16") LL, LJ: 100-125mm (3 15/16"— 4 15/16") LL, LJ: 100-125mm (3 15/16"— 4 15/16")
LS: 100-120mm (3 15/16"— 4 3/4") LS: 100-120mm (3 15/16"— 4 3/4") LS: 100-120mm (3 15/16"— 4 3/4") LS: 100-120mm (3 15/16"- 4 3/4")

Nut Width 44mm (1 3/4") 44mm (1 3/4") 44mm (1 3/4") LL16-12: 46mm 44mm (1 3/4")

String Lengh 650mm (25 9/16") 650mm (25 9/16") 650mm (25 9/16") LL16-12: 634mm 650mm (25 9/16")

Tuning Machine Die-cast Gold Open Gear (Vintage Finish) Die-cast Gold Die-cast Gold

Color Natural (NT) Natural (NT) Natural (NT) LL6: Natural (NT), Brown Sunburst (BS), Tinted (T)

LS6/LJ6: Natural (NT)
Finish Gloss Gloss Gloss Gloss
Standard A y Hard Case Hard Case Form Case Form Case
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Yamaha Acoustic Guitars |

74



FGX/ FJX/ FSX Series

“I want to be able to adjust the volume freely when accompanying myself on the guitar.”

“I want a sound that doesn’t get overpowered by the other instruments when playing live.”

“I want to use effects when playing lead.”

If any one of these fits your wishes, then we recommend a Yamaha electric acoustic guitar. Played acoustically they produce high-
quality acoustic tone, plugged in they deliver that true acoustic tone for amplification from the'line out jack.

FGX730SC FSX730SC FJX730SC

Natural (NT) ) Brown Sunburst (BS) Black (BL)

ART. ART ART.
1Way | 1Way 1Way

FGX720SCA

Brown Sunburst (BS)

FSX720SC FJX720SC

Black (BL) ] Natural (NT)

¥

FX370C il FX310A

Natural (NT) || Natural (NT)
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Specifications

FGX730SC/720SCA

Model

FSX730SC/720SC

FIX7308C/720SC

FX370C

FX310A

Top Solid Spruce

Solid Spruce

Solid Spruce

Spruce

Spruce

Back & Side

FGX730SC: Rosewood FGX720SCA: Nato

FSX730SC: Rosewood FSX720SC: Nato

FJX730SC: Rosewood FJX720SC: Nato

Nato

Meranti

Neck Nato

Nato

Nato

Nato

Nato

Finger Board/ Bridge Rosewood

Rosewood

Rosewood

Rosewood

Rosewood

Body Depth

100-118mm (3 15/16"-4 5/8")

100-120mm (3 15/16"- 4 3/4")

100-125mm (3 15/16"- 4 15/16")

96-116mm(3 3/4"-4 9/16")

96-116mm(3 3/4"-49/16")

Nut Width 43mm (1 11/16")

43mm (1 11/16")

43mm (1 11/16")

43mm (1 11/16")

43mm (1 11/16")

String Lengh 650mm (25 9/16")

634mm (25")

650mm (25 9/16")

634mm (25")

634mm (25")

Tuning Machine

Die-cast Chrome (TM29T)

Die-cast Chrome (TM29T)

Die-cast Chrome (TM29T)

Die-cast Chrome (TM29T)

Covered Chrome

Color Natural (NT), Brown Sunburst (BS),

Black (BL)

Natural (NT), Brown Sunburst (BS),
Black (BL)

Natural (NT), Brown Sunburst (BS),
Black (BL)

Natural (NT), Black(BL),
Tobacco Brown Sunburst (TBS)

Natural (NT)

Finish Gloss

Gloss

Gloss =

Gloss

Gloss

Preamp

FGX730SC: System-56CB A.R.T. 1way
FGX720SCA: System-55T

FSX730SC: System-56CB A.R.T. 1way
FSX720SC: System-55T

FJX7308C: System-56CB A.R.T. 1way
FJX720SC: System-55T

System-58

System-53

*A.R.T. stands for Acoustic Resonance Transducer. Please refer to page 93-94 for more details.
*A.R.E. stands for Acoustic Resonance Enhancement. Please refer to page 95 for more details.
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FG/FS/F/dJr Series

Sunny days filled with sunshine sparkled melodies, the beat of raindrops on rainy days, music is all around us.
Iturn my feelings into melodies with this guitar, turning life into beautiful harmonies.
Enrich your life with music.

Head Design

Real mother-of-pearl inlay on
the headstock is standard on
all models and adds a touch
of class not found in this price
range.

Neck Block

Yamaha's original “L” block
design offers faster transfer -
of string vibration to the
guitar’s body for greater

depth and/tone while
enhancing stability around

the neck joint.

-

FG740SFM [llf FG730S
Vintage Cherry Tobacco Brown Sunburst (T BS)—'*

FG750S

Natural (NT)
- Sunburst (VCS)

The large bridge offers greater
transfer of string vibration /
to the body producing a tight f/
and clear mid-range with full, |
balanced tone. Smooth lines and |
edges keep the playing surface
unencumbered.

Large Bridges ' \

Specifications ]
Model FG750S FG740SFM FG730S FG720S/720SL/720S-12 |
Top Solid Spruce Solid Spruce Solid Spruce Solid Spruce L
Back & Side Flamed Maple Flamed Maple Rosewood Nato 'P
Neck Nato Nato Nato Nato i
Finger Board/ Bridge Rosewood Rosewood ' Rosewood Rosewood
Body Depth 100-118mm (3 15/16"—4 5/8") 100-118mm (3 15/16"-4 5/8") 100-118mm (3 15/16"—4 5/8") 100-118mm (3 15/16"—4 5/8") §
Nut Width 43mm (1 11/16") 43mm (1 11/16") 43mm (1 11/16") 43mm (1 11/16") FG720S-12: 46mm (1 13/16") d
String Lengh 650mm (25 9/16") 650mm (25 9/16") 650mm (25-9/16") 650mm (25-9/16") FG720S-12: 634mm (25") E
Tuning Machine Die-cast with Vintage Plastic Pegs  Die-cast Chrome (TM29T) Die-cast Chrome (TM29T) Die-cast Chrome (TM29T) FG720S-12: Die-cast Chrome (TMW-28) #‘
Color Natural (NT) Vintage Cherry Sunburst (VCS)  Natural (NT), Tobacco Brown Sunburst (TBS), Natural (NT), Dusk Sun Red (DSR), Oriental Blue Burst (OBB), #
Vintage Cherry Sunburst (VCS) Brown Sunburst (BS), Black (BL), FG720SL/720S-12: Natural (NT) .g‘
Finis Gloss Gloss Gloss Gloss a
S
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v FG7208

= Oriental Blue Burst (OBB)

FG720-12

Natural (NT)

JR2S

I Tobacco Brown Sunburst (TBS

FG720SL

Natural (NT)

(NT)

(NT)

. FG700S/MS

“ Natural (NT)

s FS7208

Tabacco Brown Sunburst

| F370 i F310

i Tabacco Brown Sunburst S Natural (NT)a8=

F310P

Package Model of F310/F310TBS F
CONTENTS: Gig bag, Pitch pipe, String set, Strap,
String winder, Capo, Picks

Speciﬁcati()ns - Color: Natural (NT), Tabacco Brown Sunburst (TBS)
Model FG700S/MS FS$720S F370 F310 JR2/2S (Small Size Acoustic guitar) GL1
Top Solid Spruce Solid Spruce Spruce Spruce JR2S:Solid Spruce JR2: Spruce Spruce
Back & Side Nato Nato Nato ; Meranti Mahogany Finish UTF (Ultra Thin Film)Nato Meranti
Neck Nato Nato Nato Nato Rosewood Nato
Finger Board/ Bridge Rosewood Rosewood Rosewood Rosewood 80-90mm(3 1/8"-3 9/16") Sonokeling
Body Depth 100-118mm (3 15/16"-4 5/8") 100-120mm (3 15/16"-4 3/4") 96-116mm(3 3/4"-49/16")  96-116mm(3 3/4"-4 9/16")  43mm (1 11/16") Sonokeling
Nut Width 43mm (1 11/16") 43mm (1 11/16") 43mm (1 11/16") 43mm (1 11/16") 540mm (21 1/4") 48mm (1 8/7")
String Lengh 650mm (25-9/16") 634mm (25") 634mm (25") 634mm (25") Opened Chrome 433mm (21 1/4")
Tuning Machine Die-cast Chrome (TM29T) Die-cast Chrome (TM29T) Die-cast Chrome (TM29T)" Covered Chrome o Natural (NT), Chrome (YTM-01)
Color Natural (NT) Natural (NT), Dusk Sun Red (DSR),  Natural (NT), Black(BL), Natural (NT), Tobacco Brown Sunburst (TBS) Natural (NT)
Cobalt Aqua (CBA), Tobacco Brown Sunburst (TBS) Tobacco Brown Sunburst (TBS),
Tobacco Brown Sunburst (TBS), ' Vintage Cherry Sunburst (VCS)
Black (BL) ! Top: JR2S:Gloss JR2:Gloss Back & Side:Satin
Finish FG700S: Gloss FG700MS: Satin  Gloss Gloss Gloss Gig Bag Matte Finish &
Standard A y Gig Bag
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Anywhere, Anyti
Silent Guitar™ is al

Wide Choice of Fingerboards

The series features three models with different width fingerboards. Choose the width that fits your playing needs. e
SLG110S: Width at nut 43mm, scale length 634mm. Folk guitar size fitted with steel strings.

SLGT30NW: Authentic classical guitar fingerboard width (52mm at the nut) and neck design. Fitted with nylon strings.
SLG110N: Slim fingerboard (50mm at the nut) and low string action. Fitted with nylon strings.

Nylon String Style Steel String Style

SLG110S

Black Metallic (BM)

| SLG110N

Tobacco Brown Sunburst (TBS)

SLG130NW

...... Light Amber Burst (LAB)

Super Quiet Design

Compared to a normal acoustic guitar it produces 1/100th the acoustic
sound energy and 1/10th the volume (in house testing) making it
super quiet. Audible sound is minimal so you can comfortably pracice
even at night without disturbing those around you.

Specifications

Model SLG130NW SLG110N SLG110S

String Length 25 9/16” (650mm) 25 9/16” (650mm) 24 15/16” (634mm)

Fi Ebony Rosewood Rosewood

Radius Flat Flat 15 3/4” (400mm)

Frets 19 19 22

Body Maple Maple Maple

Neck Mahogany Mahogany Mahogany

Bridge Rosewood Rosewood Rosewood

Pickups B-Band B-Band L.R. Baggs

Controls AUX IN w/Level Control, Line Out, AUX IN w/Level Control, Line Out, AUX IN w/Level Control, Line Out,
Phones Out, Volume, Bass, Treble, Phones Out, Volume, Bass, Treble, Phones Out, Volume, Bass, Treble,
Effect (Reverb1, Reverb2, Chorus, Echo) Effect (Reverb1, Reverb2, Chorus, Echo) Effect (Reverb1, Reverb2, Chorus, Echo)

Colors Light Amber Burst Natural(NT), Black Metallic (BM) Natural(NT), Black Metallic (BM)

Tabacco Brown Sunburst (TBS) Tabacco Brown Sunburst (TBS)

719 | Yamaha Silent Guitars



Play It Anywhere

The Silent Guitar is designed with a removable bass side
frame that allows the instrument to fit easily into the compact
soft case supplied with the instrument. It can be powered by
the supplied power adaptor or a 9V battery making great for
sireet performance.

Superior Playability
Its lightweight, balanced body makes the Silent Guitar easy
to play whether you are sitfing or standing, and lets you play

siress free for long periods of fime. Designed to fit your body,
the frame provides excellent playability and stability.

Connect to
an Amp or a
Tuner

ALINE OUT jack lefs you connect
the Silent Guitar to a guitar amp

or PA making it perfect for use on
stage. You can, of course, connect
the instrument to a recording device

Superior Sound for recording, or a tuner fo tune.

Ql_mh,w _ Play Along with Favorite
The Silent Guitar is equipped with a

high performance pickup installed Recordi ngs

underneath the saddle, two-band tone Connect a portable music player fo the AUX IN jack and play along with your
controls, and volume. A cusiom DSP favorite songs or arfists. A level control for the AUX IN jack lets you adjust the
developed by Yamaha supplies four volume of the sound source.

effects (room reverb, hall reverh, echo,
chorus) that deliver high-quality sound.
Without a resonant body the Silent
Guitar’s design practically eliminates
Headphones ON/OFF Switch feedback.

http://www.yamaha-ar-network.com/ Yamaha Silent Guitars | 80




X "-\;‘_:uk.‘ E

FlectRock

Rodrigo y Gabriela (Rodrigo Sanchez
and Gabriel Quintero) are a Spanish
guitar duo that is amazing audiences
around the world with their unique,
fast, rhythmic playing style that draws
upon a wide range of musical styles
and elements with a powerful blend
of heavy metal. Their amazing speed
mixed with a soulfully percussive

\_

-1 |

playing style pushes electric acoustic
nylon string guitar playing to new
heights.

The instruments they currently use
were developed in cooperation

with Yamaha luthiers and engineers
to overcome the limitations they
encountered with their previous
instruments as their playing style

- ‘.‘

Nylon String

e

Guitar Do

evolved and their popularity
increased. It was really hard trying

to reproduce the sound quality they
could get in the studio when they
played on stage. The Yamaha team
designed instruments that fit their
individual playing styles, eliminate the
feedback they were experiencing as
their growing popularity moved them

i":“"

—
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into playing larger venues, and help
them obtain the same sound on stage
as they could achieve in the studio.
Gabriela has a unique percussive style
that has brought her a lot of attention.
With her NCX she can obtain
percussive sounds that are so real it's
as if the guitar were made specifically
for that purpose. They guitar tone she
gets is nylon string but its expressive
range is far greater than a normal
instrument. Talking about her NCX
Gabriela says, “It produces all | want
as a guitarist, and it is very easy

to play. When connected to a PA it

produces a very beautiful acoustic
sound.”
Rodrigo plays fast so his NTX is

designed to provide greater playability.

A thin body and single cutaway with a
14th fret joint lets him get up to speed
with a sound that is clear, accurate,
and a real pleasure to listen to.

Part of the key to their sound is
Yamaha's A.R.T. transducer system.
The system not only picks up string
tone, but body resonance as well.

As Rodrigo tells it, “It's like a mic but
then again it's not like a mic. The way
it picks up the sound of the entire

body is as if it had five mics. And the
sound produced by the transducer
does not break up. It's perfect for
our music.” Its multi-layer design
dampens excessive vibration from
the top board while picking up small
resonances to achieve ideal sensitivity
and outstanding dynamic balance.
This allows these instruments to
deliver a robust, clear, and satisfying
tone that is faithful to the essence of
your playing.

J
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lee Ritenour Talks

About the NX

Lee Ritenour’s career took off quickly. It
wasn't long after his first session at the age
of 16, that he became a very in demand
session player in the mid 70’s, which led
to a long running solo career starting in
'76 at the age of 24. Celebrating 50 years
of playing the guitar in 2010, he has, over
the course of his career, recorded over 40
albums and played on over 3000 sessions,
received one Grammy Award, 17 Grammy
nominations, numerous #1 spots in guitar
polls as well as a host of other awards.

Lee has been a Yamaha artist for over
three decades with our GC series classical
guitars and also plays the Silent Nylon
String Guitar.

Most recently he has been playing the new
NX series, The comments that follow are his.

"So, just a few things about the NX series.
We're not using a microphone to amplify
the guitar. It is a completely new and
revolutionary pickup system. The team at
Yamaha really did a lot of research on the
pickup and I'm very happy with its sound.
It's very versatile the way they have it
organized. You can blend the two pickups,
bring up the bass side pickup, or bring up
the treble side. You can have them even,
or one a little brighter or a litle darker. It
has an EQ and an automatic tuner so it's
a very modern, contemporary system. And
it has plenty of output so you can do some
“damage” with this. A couple of other
things that | love about the guitar, is the
slimmer neck on NTX series guitars which
makes them so easy to play. It just feels so
smooth. It's easier to play this guitar faster
than a traditional classical guitar so it even
helps with your speed.”

“Playing the NX was really a big eye
opener for me. | had a full rhythm section
playing, at times pretty strong, and |
used this pickup system, it was fantastic.
The guitar has a lot of great dynamics,

extremely versatile. | played it sometimes
very melodic, very chordal type solos,
single notes, then hitting it very hard, very
rhythmic playing with effects. The NX is
much more versatile that | thought. It's
fantastic.”

“| think electric guitar players who only
play electric guitar sometimes have a hard
time playing the classical guitar. If anything
they pick up the steel-string guitar because
it's a little closer to the electric guitar.

But this NX is so well balanced, and the
strings are so close fo the neck, it's so easy

to play. And it makes you want to play. |
really recommend it for any electric guitar

NCX2000R

players who are curious about the classical
Natural (NT)

guitar. Also, because of the versatility of
the pickup system, you can get into some
heavy strumming on this guitar, or you
can treat it like a real classical guitar. It all
works great.”

Lee Ritenour official site:
http://www.leeritenour.com/

Specifications

Model NCX2000

Top Solid Hokkaido* Spruce A.R.E.
Back & Side NCX2000R: Solid Rosewood

NCX2000FM: Solid Flamed Maple
Neck African Mahogany

Body Depth 94-100mm (3.7"-3.94")
Nut Width 52mm (2 1/16")

String Lengh 650mm (25 9/16")
Color Natural (NT)

Preamp System 61 A.R.T. 2Way
Standard A y Form Case

*A.R.E. stands for Acoustic Resonance Enhancement. Please refer
to page 95 for more details.
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Caveg/rt “p in loday's fast paced Society, it's all too easy to loose track of what is redlly mecaningful in our lives. Sometimes
2hough, it s important to stap, strip Lhings down, go back to the basics and reconnect cith the Jos and pleasures that
Simplicity can offer.

Yarmaha's NX Series guitars represest a new dype of n/lon String quitar designed o meet 2he needs ard plajing styles of different
plajers. The Series offers two éoa/y dypes; the classical style NCX line and the hin-bodied NTX line. Both deliver a coide Z‘ona/
rarge with emphasis placed on silky, rich m:c/—/’re?aencze5 hat are unigue to nylon string tone. Models in 2he Series vary in

their use of body materials but all incorporate Yamaha's exclusive ART. pickup and preamp System that recreates the guitar's
Urete acoustic. nylon String tone, character, and dynamics with a level of realism that has never been achieved before.

The NX Series quitars are divided into Cewo lines, the NCX and NTX, chich both draco epon Yamaha's vast (now/e:/ﬂe,
craftsmansthip, and expertise acgeired From over 40 years of hand crafting classical Spansh guitars.

The NCX Line is a’e&jnea’ For Craditiond/ //@/ehs a)anz‘/ig Zo expand 2heir sownd in the studio or
on Stage. Sharing characteristics with classical quitars such as Angerboard coidth, neck shape,
body thickness, and 124 F+et joirt, the NCX Line incorporates cutaay bodies and lower String
height for grealer plajability. tWhile classical quitarists £nd the NCX a pleasure to plas, other
geitarists plajing a wide range of” musical styles #rom Flamenco 2o Ladin 2o Popidar music
And Cheir one, //@/QA«‘//'Z‘% and comfort /I«ﬁ/]/y qppea//’g. The line includes models cwith both
Koserwood and Flamed Maple back and Sides.

NCX900FM  YICX2000FM NCX2000R NCX1200R

Natural (NT) Natural (NT) Natural (NT) Natural (NT)

YCX900R

Natural (NT)

NCX700

UM Natural (NT)

Specifications
Model NCX2000 NCX1200R NCX900R/FM NCX700
Top Solid Hokkaido* Spruce A.R.E. *Hokiaido: North country of Japan Solid Sitka Spruce NCX900R: Solid Sitka Spruce Solid Spruce
Back & Side NCX2000R: Solid Rosewood Solid Rosewood NCX900FM: Solid Engelmann Spruce Nato

NCX2000FM: Solid Flamed Maple NCX900R: Rosewood NCX900FM: Flamed Maple
Neck African Mahogany African Mahogany Nato Nato
Body Depth 94-100mm (3.7"-3.94") 94-100mm (3.7"-3.94") 94-100mm (3.7"-3.94") 94-100mm (3.7"-3.94")
Nut Width 52mm (2 1/16") 52mm (2 1/16") 52mm (2 1/16") 52mm (2 1/16")
String Lengh 650mm (25 9/16") 650mm (25 9/16") 650mm (25 9/16") 650mm (25 9/16")
Color Natural (NT) Natural (NT) Natural (NT) Natural (NT)
Preamp System 61 AR.T. 2Way System 61 AR.T. 2Way System 61 A.R.T. 2Way System 61 A.R.T. 2Way
Standard A y Form Case Form Case

*A.R.E. stands for Acoustic Resonance Enhancement. Please refer to page 95 for more details.
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Natural (NT)

NTX1200R

The NTX Line is for cortemporary plajers /oo(’/zg Zo expand

Lheir Londl palette coith n/lon Sz‘r/'lg Sound. D&S{ghs rux Versddile,
cortemporary Styling cith thinner bodies, rarrower necks, 14ith Fret
neck, joints, and cutaoass that provide Stee/~5tring acoustic and
electric plafers grealer comfort and plajbility. The lineup Ffeatures
rodels with ( osecood and F]a/r/ec/ MW/& 56&% arnd sides.

NT X700

Natural (NT)

NTX900FM

Natural (NT)

Wl 1TX700BL.

Black (BL)

Specifications

Model NTX1200R NTX900FM NTX700/700BL

Top Solid Sitka Spruce Solid Engelmann Spruce Solid Spruce

Back & Side Solid Rosewood Flamed Maple Nato

Neck African Mahogany Nato Nato

Body Depth 80-90mm (3.7'-3.94") 80-90mm (3.7'-3.94") 80-90mm (3.7"-3.94")
Nut Width 48mm (1 7/8") 48mm (1 7/8") 48mm (1 7/8")

String Lengh 650mm (25 9/16") 650mm (25 9/16") 650mm (25 9/16")
Color Natural (NT) Natural (NT) NTX700:Natural (NT) NTX700BL: Black (BL)
Preamp System 61 A.R.T. 2Way System 61 A.R.T. 2Way System 61 A.R.T. 2Way
Standard A y Form Case
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Exceeds its Class in Qualit
The New CG Series

Yamaha’s new CG series classical guitars are €reated using the experience and technology gained from decades of hand crafting fine classical
guitars. The series offers ten models divided into five grades making it easy to find a guitar that fits your sound and design requirements.

The new CG series has been redesigned with improvements made to functions and designs that are key to the classical guitar.

In redesigning the series, we first focused on improving resonance. The new CG guitars offer dramatic improvements in sound response,
volume, and tone, resulting in instruments that are rich in resonance. With greater expressive power they offers richer expressive capabilities.
Concentrating on playability next, we focuséd on neck design, grip, and finish. As a result, these guitars offer greater left hand fit, and
improved playability with their lower string height. Even attention to details, like a new easier to turn tuning peg design, provides these
instruments with a high level of performance increasing player satisfaction.

Lastly appearance. Bright colors and simple designs keep the instrument looking fresh. Both the headstock and bridge designs are simple and
attractive while warm colors and detailed rosettes keep appearances bright and vibrant.

Yamaha’s new CG series classical guitars are crafted with great attention to detail using decades of experience in the art of handcrafting

fine guitars. They deliver rich tone, outstanding playability, and pleasing aesthetics that exceed their class in quality. It is our wish that the

instrument you choose, brings you satisfaction for years to come.

CG1825/182C CG1428/142C wE o=
CG19258/192C CG162S/162C CG122MS/122MC CG102 r

5 il a i .

§g-y
-l ot o

.
1
..-

CG192S CG182C CG162S CG142C CG122MS (Spruce)
(Spruce) (Cedar) (Spruce) (Cedar) (Spruce)
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Specifications

Model CG192S/CG192C CG182S/CG182C CG162S/CG162C CG142S/CG142C CG122MS/CG122MC CG102 CG182SF
Top CG192S: Solid European Spruce  CG182S: Solid European Spruce  CG162S: Solid Engelman Spruce ~ CG142S: Solid Engelman Spruce ~ CG122MS: Solid Engelman Spruce ~ Spruce Solid Engelman Spruce
CG192C:Solid American Cedar  CG182C: Solid American Cedar  CG162C: Solid American Cedar  CG142C: Solid American Cedar  CG122MC: Solid American Cedar
Back and Sides Rosewood Rosewood Ovankol Nato Nato Nato Cypres
Mahogany Nato Nato Nato Nato Nato Nato
Ebony Ebony Rosewood Rosewood Rosewood Rosewood Rosewood
Rosewood Rosewood Rosewood Rosewood Rosewood Rosewood Rosewood
Gold (RM-1388G-7F) Gold (RM-1157 Gold (RM-1157 Chrome (RM-1157N-50XA) Chrome (RM-1157N-50XA) Gold (RM-1157G-50XA)
Body Depth 94-100mm (3.7"-3.94") 94-100mm (3. 94-100mm (3. 94-100mm (3.7"-3.94") 94-100mm (3.7"-3. 94-100mm (3.7"-3. 94-100mm (3.7"-3.
Nut Width 52mm (2.05") 52mm (2.0 52mm (2.0 52mm (2.05") 52mm (2.05") 52mm (2.05") 52mm (2
String Length  650mm (2 650mm (25.6") 650mm (25.6") 650mm (25.6") 650mm (25.6") 650mm (25.6
Fi Gloss Gloss Gloss Gloss Gloss Gloss
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GC Series New

Classical Guitars

The technology, know-how, and expertise used to
create the Grand Concert Series guitars are directly
derived from decades of knowledge and experience
accumulated by Yamaha’s world-class luthiers and
master craftsmen in the handcrafting of custom
high-end guitars. These affordably priced guitars
offer handcrafted quality that delivers tone, volume,
playability, and durability that exceeds that of
instruments in their class, and has brought them
high acclaim from guitarists around the globe.

GC82S

Tm =

(Spruce)

Specifications

(Spruce)

(Spruce)

Model

Back & Sides
Neck

Fingerboard
Bridge

Tuning Machine
Body Depth

89 |
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GC82S/GC82C

GC82S: Solid Spruce

GC82C: Solid American Cedar
Solid Madagascar Rosewood
Cedro

Ebony

Madagascar Rosewood

35651 M

GC82S: 93-101mm (3.7"-3.97")
GC82C: 94-99mm (3.7"-3.9")

Shellac Gloss

GC42S/GC42C

GC42S: Solid Spruce

GC42C: Solid Ame Cedar
Solid Madagascar Rosewood
African Mahogany

Ebony

Rosewood

YTM-81

94-100mm (3.7"-3.94")

52mm ")
650mm (2
Polyester Gloss

http://www.yamaha-ar-network.com/

(Cedar)

(Cedar)

GC32S/GC32C

GC32S: Solid Spruce

GC32C: Solid American Cedar
Solid Rosewood

African Maho

Ebony

Rosewood

YTM-81

94-100mm (3.7"-3.94”)

52mm ( )
650mm (2
Polyester Gloss

GC225/GC22C

GC22S: Solid Spruce

GC22C: Solid American Cedar
Solid Rosewood

African Mahogany

Ebony

Rosewood

YTM-81

94-100mm (3.7"-3.94")

52mm (
650mm (25
Polyester Gloss (Neck :Matte)

(Spruce) (Cedar)

= =8) = =03
Tm =F3
1a =5

E GCI2C

i

(Cedar)

(Spruce)

GC12S/GC12C

GC12S: Solid Spruce

GC12C: Solid American Cedar
Solid Mahogany

African Mahogany

Ebony

Rosewood

YTM-81

94-100mm (3.7"-3.94")

52mm (2
650mm (25
Polyester Gloss (Neck :Matte)



CGS Series ~
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Entry Models e
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Yamaha's school guitars are real instruments that offer
true Yamaha quality. Constructed with beautiful tonal '_' CGS 1 02A CGS 1 03A | CGS 1 O4A
woods and meticulous details they are available in | 110 - -
535 mm (21”) [1/2], 580 mm (22.8") [3/4], and full [1/2] [3/4] [44]
sizes [4/4] that provide even the youngest students

with quality instruments on which they can grow.

C Series
Entry Models

These modestly priced instruments offer a level of
craftsmanship, quality, performance, tone, and
playability that only Yamaha can provide in this range.
Great instruments for beginners and young learners.

C70

C540

- - - L
fo ) Compact Classical Guitar
13
im s ®
. 2 The CS40 is designed

specifically for young learners i
with a scale and compact [
body that offer excellent
playing comfort. That
combined with excellent
playability and superior tone
makes an instrument that well

keep practice inspirational
and exciting.

Specifications

Model

Top

Back & Sides
Neck
Fingerboard
Bridge

Body Depth
Nut Width
Strings Length
Tuning Machine
Finish

C80

Spruce

Nato

Nato
Rosewood
Rosewood
94-100mm (3
52mm (.
650mm (25.6")
Gold (YTM-06)
Gloss

Rosewood
Rosewood
94-100mm (
52mm (2.05”)
650mm (25.6”)
Gold (YTM-06)
Gloss

C40/C40BL
Spruce
Meranti

N
Rosewood
Rosewood
94-100mm

)
650mm (25.6”)
Chrome (YTM-01)
Gloss

CS40
Spruce

Nat
Rosewood
Rosewood

)
580mm (21”)
Chrome (YTM-04)
Gloss

CGS104A
Spruce
Meranti

Nato
Rosewood
Rosewood
94-100mm
52mm (2.05”)
650mm (21”)
Chrome (YTM-04)
Gloss

http://www.yamaha-ar-network.com/

CGS103A
Spruce
Meranti
Nato
Rosewood
Rosewood

580mm (217)
Chrome (YTM-04)
Gloss

CGS102A
Spruce
Mera

Nato
Rosewood
Rosewood

535mm (21”)
Chrome (YTM-04)
Gloss
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System 62/63

SRT Delivers Amazingly Authentic Acoustic Tone

When professional guitarists want to record real acoustic guitar tone, they’ll record the guitar with a
microphone. That holds true for guitarists who prefer using electric-acoustics on stage as well. Electric-
acoustics are very effective in live situations due to their ability to adjust sound and balance volume
with the other instruments in the band. But the sound that electric-acoustics deliver is merely the
amplified sound from a pickup attached to the bridge or the top, and lacks true acoustic resonance
and ambiance. True acoustic guitar tone that you hear on recordings only exists in the recording studio
where experienced sound engineers have the means to capture that sound.

Yamaha’s new SRT system lets you create that same studio recorded sound. The system lets you choose
from three different high-end mic types as well as mic positioning. It also lets you obtain more detailed
sound by blending the sound with that from the piezo pickup and adjusting resonance.

The SRT series brings studio quality acoustic guitar sound to the stage that will amaze your audiences.

\§
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Advanced Features for Playing Live and Recording

Three High-End Mic Types

Professional Mic Positions

Select from models of three microphones most-favored by

recording engineers around the world. (Mic models are created

using data collected from these microphones.)

Type 1:
Neumann U67
Vintage condenser
large diaphragm
microphone known
for its wide frequency
range and dynamic
response. Good for all
musical playing styles,
follows phrasing well.
Recommended for
comping and Rock
playing.

TYPE
1 238

3

Type 2:
Neumann
KM56

Vintage condenser
small diaphragm
microphone known for
its smooth,
accurate and
delicate high-end.
Recommended for
arpeggios, ballads,
finger picking, etc.

Type 3:

Royer R-122
Modern ribbon
microphone known for
its soft response with
a gentle high-end and
thick and warm tone.
Smooths hard picking
into a rounder tone.
Recommended for Jazz
and Blues playing.

Adjustable Body Resonance

The RESONANCE knob allows you to add body resonance to the
sound, emphasising the natural tone of the guitar.
* The RESONANCE control is only effective on the mic sound.

Less resonance

RESONANCE
1
gk

-~

L *

More resonance

Choose miking positions close or far.

FOCUS/WIDE

[ 4

FOCUS:

On mic setting (mic positioned 20-30cm from the guitar). Captures
string and body resonance clearly to deliver a fat, expansive
sound and excellent projection.

WIDE:

On Mic combined with Off Mic setting (mic positioned a few
meters away from the guitar). Close to the ambient sound that the
ear hears when listening to a guitar. Recommended for solo and
ensemble playing.

Blending Piezo and Mic Sound Sources

4 7\
Blend piezo pickup and microphone sources to create a wide
% Keep Feedback Under Control palette of tonal variations. Blending the sound from the piezo
These instruments incorporate Yamaha's AFR. pickup with the sound from the built-in mic adds sharpness.
original A.F.R. (Auto Feedback Reduction),
which automatically detects the frequency % S
causing the feedback and applies a notch filter |
to suppress the problem frequency. When
feedback occurs, simply switch the A.FR. P, .
button ON. Up to five filters can be applied. . (fu!l left) o -(fuII right)
Piezo pickup only Mic sound only
N\ /

J
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Pickup/Preamplifier System for Electric Acoustic
A.R.T. Pickup System
A.R.T.(Acoustic Resonance Transducer) technology
Newly developed contact pickup Contact Pickup
Unique multilayer structure achieves optimum dynamic balance. Q
Cover
/’ Piezo Crystal
Yamaha electric acoustic guitars have consistently used piezo pickups to reproduce the pure sounds
of the acoustic guitar. But piezo pickups tended to overreact to changes in attack, which in turn caused
distortion. To achieve ideal playability, we had to improve the way that these dynamics were controlled. Multitayer damper
To provide a solution to this issue, the new pickup was designed with a multilayer structure consisting
of six layers of different materials. This dampens excessive vibration from the topboard while picking
up small resonances to achieve ideal sensitivity and outstanding dynamic balance. Also, because the
pickup is fitted directly beneath the topboard, it functions as a transducer attached to the body.
Back Side of Top Board
A.R.T. Preamp Systems
3-way configuration
System60 System59 System57/57CB
OUTPUT
OUTPUT
MASTER
VOLUME
MAIN PICKUP
MAIN PICKUP MAIN PICKUP
(1)Master Volume  (3Main
SUB PICKUP, SUB/PICKUP )Bass @reble . o i
@ass som)ramsue somy | e (ass s, Crnmninstomy canos stomy LIt Crmmars stom)
Offers separate controls for main and -G This system offers individual controls for ~ The main pickups are controlled via the
the two sub pickups (bass and treble). It —— the main pickup and two sub pickups master volume, while the bass and treble
also has a Master Volume control for final gy (bass and treble). It also has a 3-band pickups are controlled independently. The
output level adjustment. b - equalizer and Master Volume for fine tone  system is also equipped with a 3-band
The preamplifier has only four controls on tailoring. equalizer for versatile sound production
the body side so as to minimize impact on that fully satisfies the musician’s creative
body resonance. The push-push knobs fit demands.
into the body when not in use. The onboard tuner is easy to view on
stage, even under low light conditions.
Models: LX36C/26C/26/16 Models: CPX15II Models: LLX6A, LJIX6CA
.
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Pickup System

3-way configuration

Battery Box
In addition to two main
pickups mounted under the Controls
saddle, this system has two
more pickups, one each on
the bass and treble sides to
capture the vibrations of the
entire length of the strings and
body, as well as the sound’s

bass and treble components.
The pickups are laid out in Controls for the under bridge mounted piezo pickup are

Non-A.R.T. models

such a way as to achieve clear mounted on the instrument’s side for optimum access. The

reproduction even during high- battery compartment is also located on the side, close to the

. . neck, to provide easy replacement.
position soloing.

Preamp Systems

System65

System 65 features an under-saddle piezo
=15 pickup developed by Yamaha. Controls
| include a 3-band equalizer, an adjustable
mid-range frequency control, and a precision
chromatic tuner for optimum sound tailoring.
The system is powered by easy to obtain AA-
size batteries that provide a stable power
supply for improved sound quality.

N & :
p-=- : :
C,’ o System55T

'il'_ . This is a tuner-equipped version of
System55. The chromatic tuner is accurate,
easy to use and easy to view. You can use
the tuning mode by pressing a single button

‘ ] A | [ even if you have no cable connected. Turning

- the tuner on or off will not affect the output

| | R - - in any way.

C—

1-way configuration

System56/56CB System64

OUTPUT OUTPUT

(A=~

VOLUME _&

MAIN PICKUP MAIN PICKUP

R
The tuner also comes with a one-minute
auto-off timer to save battery power.
This configuration features one main System 64 is an original preamp system
pickup system consisting of two pickups  newly designed and developed by Yamaha’s
underneath the saddle. The 3-band guitar development team. The 1-way
equalizer gives the ability to control the system incorporates two contact pickups
mid-range for versatile sound creation mounted inside of the body underneath the
that meets the musician’s needs. The saddle. Best matching between guitar and
system is also equipped with an onboard  pickup was obtained through numerous
tuner for optimum usability. trials using a number of voice variations

in order to produce the most authentic

acoustic tone possible. The system is

System53 for FX310A

One-way active preamp and piezo pickup
system includes separate bass and treble
tone controls plus a gain control for flexible
sound shaping. Battery check switch and
indicator also included.

powered by easy to obtain AA-size batteries System58/46N/48
,that provide a stable Power supply for Ir —y One-way system includes a 3-band equalizer
improved sound quality. The system also | .f IS ! with an adjustable midrange frequency
includes a high-precision tuner. 1 SHES control and master volume. System 46N/48
- LN are optimized for use with nylon string
c R \ - - guitars. The functions are the same as those
GX730SC,FJX730SC Models: CPX700I1,700I1 'i of SystemSs.

APX70011,700II

J
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A.R.E. (Acoustic Resonance Enhancement) A-R-E-)

A.R.E. (Acoustic Resonance Enhancement) is an original wood reforming technology developed by Yamaha.
Instruments made with woods processed with this technology produce a tonal richness that is like vintage instruments
that have been played for years. This technology is currently applied to the tops on L Series 6 model acoustic guitars
(pages 66) and LX Series 9 model acoustic electric guitars (pages 65).

A.R.E technology uses precision controlled humidity and The following alterations lead to their corresponding acoustically
temperature to manipulate the molecular properties of the wood ideal conditions.

into a more acoustically ideal condition (similar to the molecular * Enhanced low range sustain produces rich sound and thick
characteristics of woods in instruments that have been played for tone.

years). The process is chemical free making it an environmentally * Increased high range response and decay produces a sharper
friendly process as well. tone and simultaneously controls dissonance.

¢ Patents already registered
Japan Patent # 3562517
United States # US6667429 B2
and other countries

¢ Patents Pending
Europe (20 countries)

IRA (Initial Response Acceleration)

If you’ve ever played another guitarist’s instrument and not been able to get the same
sound, it’s probably because you are playing a different style than what the guitar is used
to. After playing the same guitar for years, the guitar adapts to the guitarist’s playing mWithout ) mWith
style. It takes time for a new guitar to adapt to your own way of playing. Stress found
between parts like finish, woods, body, neck, fingerboard, nut, bridge, etc., must be
released before all of the parts can resonate together as an instrument. It takes time and
a lot of playing for this to happen.
Using IRA technology, stresses like those between the finish and wood are released by
applying specific vibrations to the completed guitar. Once IRA treatment is complete, the

. . . . B * Brighter colors indicate increased volume therefore greater resonance.
guitar is more responsive to the player’s style and resonates more easily with measurably * This is a graphic representation of the effects of Initial Response Acceleration.
increased sustain. The time needed to be played in is also reduced.

The Effects of Initial Response Acceleration (color indicates volume)

k 16k 20k 2k 16k

8k 124 sk 1
Hz] Hz]
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“Hanging out with one of

Ny

my best friends..My Yamaha bass.”

Artists believe in Yamaha.

=

i

http://www.yamaha.co.jp/english/product/guitar/bb/ W K \ Michael Anthony
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